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# NOW MORE THAN EVER 


The finest cine value in the World 


Two outstanding new features for the 
world’s most popular 8mm projector 


* AUTOMATIC THREADING 
* 200M LENS < S 


A new lens—the EUPRO- 
ZOOM with the amazing 
aperture of f 1.3 and infinitely 
variable between |5 and 
25 mm. focal length is now 
fitted to the EUMIG 8 mm. 
| | projectors. Coated on all sur- 
jf faces the EUPRO-ZOOM 
produces a crisp and brilliant 
screen image of any desired 
size instantly and without 
moving either projector or 
screen. 
The new P8-AUTOMATIC and 
P8-PHONOMATIC models 
feature an automatic thread- 
ing device which vastly 
simplifies projection. All the 
other highly successful features 
of EUMIG P8 projectors are 
retained: 





FORWARD AND REVERSE 
PROJECTION 
SINGLE FRAME PROJECTION 
LOW VOLTAGE 
HIGH INTENSITY LAMP 
POWER REWIND 
SILENT RUNNING, etc 





Standard P8 Projector 
1.4 20mm. lens, hand 
rewind, no reverse) £39.15.0 


P8-Automatic (zoom lens, 
automatic threading) £39. 10.0 


JOHNSONS Reaseamupen nahigth 


@™ OF HENDON LTD tape synchronizer) £46.15.0 


(All models include lamp and one 400ft. reel) 


Universal Carrying Case £3. 15.0 
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Specialists in the really good 


LEICINA 8S SS 2. MOVIKON SB 


Built to the usual ae, : Semi-automatic exposure 

Leitz standards Nd ate 3: z control with indicator in 

Automatic exposure = Pisin > a ian finder. 6 speeds from 8 to 

control for film *4 <- i 64 f.p.s. Viewfinder giving 

speeds from !0 to : c< large parallax - corrected 

400ASA: or manual % ; mage. 10mm. f/1-9 Tessar 

selection Electric- : " y focusing lens. £75/18/10 or 

ally driven film trans- = nes deposit als 18 ie and 12 

port with ; monthly instalments of €5/9 

driven reverse - 

flex finder, flicker | The new LUMINA I! 

and parallax free, with eyepiece 

adjustable to suit user's vision t | With absolutely automatic threading 

Film reserve and aperture setting I simply insert the film-end and it is 

visible in the finder } taken right through to the take-up 

Leitz Dygon f/2 15mm. fixed-focus ™ spool and projection begins AND 

standard lens and 9mm. {/2 Dygon | with Roto-Remote 4 way control 

lens focusing to i0mm. Easy “| with l0ft. lead, operated by turning 

loading Cable release bush @ the mercury-switch yntrol head in 

Hand-grip folds to protect release ‘ the hand. With built-ir st detach- 

button. = «able Quik-Splice, st one — 

£105,165, or deposit = projection power 

€21/16/S and !2 monthly instal £89 19/9 with case or deposit £18 199 Ce 

ments of €7/12/8. and 12 monthly instalments of €6/9 , Sensitive and accur- 
ate behind lens ex- 
posure meter. Cal- 


The scale of Wallace Heaton’s business : culator dial for wide- 


angie and telephoto. 


makes it possible to maintain a full stock audible indication of 
of all the really good equipment. aah aan 


ter 
With f/1-5 Switar 
focusing ten 


s, 
éi 02/0016 « . eon Oo 12 


The BLUE BOOK = 074) @Y@) 


for I961/62 covers BoLeX. 25 fea. whats 


ALL the good MMA (| Seces change is instantaneous, and 


ter automatically changes from 


reliable equipment RP a t blades at 18 fips. to 9 blades at 


np and f/1-3 lens, reverse 


HOTOGRAM CINE CAMERAS PROJECTORS ; a 
BLUE Ole, 4 LENSES EDITOR VIEWERS ~ A) f -, of deposit £11 /10/- 
ven sees 1088 TITLERS and LETTERING SETS : 2 monthly instalments of €4/3/7. 
*omnanonennsnananmmnanne SPLICERS—REWINDERS—REELS & a ? 

SWE «CANS — TRIPODS — STANDS as EUMIG C5 ZOOM 
LIGHTING EQUIPMENT FILM ee eee I4elerment Eumig 503 {1:8 lens 
‘ vay as well as a ready reckoner for tt 4 F zooms fom tem. to Ga. 
latest P.T. price increases, and still See PE Viewfinder shows a true reflex 
equipment. ‘ y image. Focusing control is incor- 
e : Exposure is fully automatic; 
a 2! 4 ‘ either way Electric drive, speeds of 

wm C er 16 or 32 f.p.s 
rice post free | SS eee 
= eposit €25 i3/- and 12 monthly 

ents of €8/19/11. 


Backing the good equipment P 2 
sold here—giving it even greater seas NIZO FOCOVARIO 8 


8 Vari iogon zoom lens with focal 


value—is this country’s finest me fo length fr rom 10 to 40mm. Prismatic 
cine service. Wallace Heaton oe €4 f.p3. Backwind. Handle sprocket 
provides all you need for better ad Siew rien 140i or apes of 


movie-making. 
WALLACE Wetton 
LONDON, W.1 may 7511 wee 
bay 166 VICTORIA ST., S.W.1 te Rr 
Vic 8850/1121 Mm QUEEN GUZARETH 
«i - A T 0) N Gemans.w 


GRO 2691/2102 PHOTOGRAPHIC EQUIPMENT 
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A BRILLIANT 
NEW 
COMBINATION 


All ARGUS SHOWMASTER 8 mm. cine 
projectors are now fitted with the ATLAS 
Al /184 tru-flector lamp. The combination 
of the superior optical system of the 
SHOWMASTER together with this internal 
reflector low-wattage lamp gives a projected 
picture image of startling brilliance. 


Sa 
argus 


SHOWMASTER 750 1v 


Super or f/1.5 lens. Big 30-in. picture at only 

750 watt brilliance. Completely automatic soding of 
fi m. Varispeed control. Quick contro! lever to show 
forward, reverse or stop action. Enclosed reel drives 
Rapid power rewind. Ali metal, die-cast body that w 


set the trend in projector design £49 15 0 
i c h gh . . 


Compact, only 84 inches 


atlas aijis4 


tru-flector lamp 


its ellipsoidal mirror refiector acts as a condenser 
collects almost a full hemisphere of light from che 
compact source lament and directs it through the 
film. Thus it simplifies the optical system of the 
ARGUS SHOWMASTER 8 mm. projector by elim 

nating the need for condenser lenses and external rear 
reflectors. Whilst only rated at 150 wacts, the ATLA 

Al/184 21.5 v. lamp has a performance better than 
many 750 watt lamps, giving a big cost saving and a 
much cooler performance, whilst the valve type 


tru-focus base enables the entire él 19 6 
. . 


assembly to be accurately prefocused 


cine and still projectors are 
imported and solely distri- 
buted to the trade by 


HANIMEX 


Hanimex (UK) Ltd., 42/43 
Lower Marsh, London, S.E.| 
Phone WAT 1421/5 





CITY SALE AND EXCHANGE LTD 


WALLACE 
HEATON 
COMPANY 


93-94 FLEET ST., EC4 | LEADENHALL ST., EC3 


FLEet Street 9391 /2 MINcing Lane 1156 6253 


PART EXCHANGE - EASY TERMS 


THESE ARE GREAT AIDS TO YOU FOR IMPROVING 
YOUR EQUIPMENT. 


WE AT CITY SALE OFFER GOOD PRICES FOR YOUR 
PRESENT APPARATUS. 


WE CAN ALSO SPREAD PAYMENTS OVER !2, 18 OR 
24 MONTHS. 


TYPICAL USED EQUIPMENT AVAILABLE AT 











9394, FLEET STREET ONLY |, LEADENHALL STREET ONLY 





l6émm. B. & H. 240 f/I'9 Comat L/Case £60 0 


H.16 Bolex f/1:S Switar 75mm. f/2°8 Yvar, 
L/Case =f £135 0 


8mm. 606H B. & H. Projector 500w., Case £32 10 
1” f/1-9 Lumax ‘‘C"’ Mount lens with I" Finder £6 10 


Tele-Kinic 6" f/4-5 CTD “C’’.. 

Radtar 17 Min f/2°5 CTD “‘C"’... 
Dalimeyer |” f/1-9 CTD ““C”’ ... 
Dalimeyer 14° f/2-9CTD “‘D” ... 

T.T.S. Serital 1}" f/1-9 CTD “D”’ 
Camex reflex 8mm. f/1-8 zoom 

Nizo Heliomatic 8” “‘Trifo’’ Case, Grip 
Bolex H.16M TTH f/1-4 Ivotal, case 
Eumig Electric 8mm. 

B. & H. Spigot f/2°5 

Kodak 8 f/1-9, pre-war ... 

Bolex C8SL Lytar 

Weston | Cine Meter 

Sixtus Cine meter ; 
Sportster Zoom, Case, Grip ... 
Kodak Mag. |6mm. f/1!-9 
Kodak Telephoto 3” f/4-5 for Mag. load 


8mm. Konica Zoom 8 f/2 Lens, Case, Pistol 

Grip one ... £69 10 
16mm. Mod. K 50 Kodak 500w. Projector, 

case and resistance . £30 0 
16mm. B. & H. 750w. 613M Projector, Complete £77 10 
l6mm. 603T B. & H. Autoload f/1-9, L/Case... £67 10 
8mm. 624 B. & H. f/1-9 UV Filter, L/Case . £17 17 
8mm. B. & H. Lumina Automatic Projector . £48 10 
2” £/2 T.T-H. Telekinic Telephoto “‘C’’ Mount... £22 10 
3” f/1-8 T.T.H. Projection Lens for B. & H £12 10 
4° £/4T.T.H. Telekinic Lens ‘‘C’’ Mount B. & H. £27 10 


rrepn 20 ma-27s 


Seoosceoeeceeseceecooeoaeaecncse 





In addition to the above, many items are passing through our hands, 
if you do not see just what you want write to either of the 
addresses below 


| 93-94 FLEET ST., EC4 | | LEADENHALL ST., EC3 | 
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Half the cost of comparable models Great New Advance in Bolex Design 
TWO BRAND-NEW 


EXCLUSIVE TO PR | N SO ile MASTERPIECES 
DIXONS a a ja @ BOLEX BSLA 
WITH DIXONS iN £80 ..14.11 


With Yvar f/1.8 foc. mt. lens 


2-YEAR 
GUARANTEE CAVAI (oR Built to take the very latest 
t . ultra-fast film, yet very 
simple to handle. Always-accurate 
’ ma, exposure, one lightmeter setting for 
ON LY £34. 10 (Worth Double) y standard, telephoto and wide angle 
lenses (lightmeter itself actually 


SEE THESE TREMENDOUS behind lens for absolute accuracy) 


Variable speeds for normal, slow and 
SPECIFICATIONS ¢ speeded-up motion, variable shutters 


- —O d 
We ULTRASPEED 1/1.8 coated jenses, newly computed to give sparkling for fade-ins, fade-outs, lap dissolves 
coeur with top-flight defiaiuce double takes and other special effects 


® EXPOSURE METER && fully coupied and sete all three lenses at once Gear-operated backwind for touch- 
Katreme sensitivity —simpiy line up two pointers of-a-finger lap dissolves, etc. Twin- 
® TURRET HEAD gives instantaneous choice of view lens turret, with adjustable calculator 
1 4 4 -in n ; . 

te WIDE ANOLE ~ Raydex ™ 1/18 lens, pertect for interior scenes and baer eg m wes w oe wee 
outdoor perspectives pre re Uruenes V1.8 lene brings inder masterpiece of precision 
you powerful close-ups. “TAN \ARD Cinepar (1.8 le the pertect engineering. Built like a fine Swiss 
high-apeed lene watch. An 8mm. cine camera you 


% BUILT-IN FILTERS. Two turret-mownted Olters are swung inte pos must have 


“oe at « Gnager's touch The Haze Oiter cuts out glare, gives richer 8 0 and 8 monthly payments of €9/15/6 
YOURS FOR colours. An” A-D " @iter lets you use Type “A” film outdoors £ D WN ' > 


Wesgin or £17 Deposit and 12 monthly payments 
ONLY 7 FPADE-INS. The Pring Oavatier lets you tade in oF out on & scene merely £3/14/3 or 18 of £3:19'9 or 24 of £333 


by touching an aperture whee! 


& DOWN x POWERFUL MOTOR rans a( controlled speed BOLEX DSLA, 295 ‘esi 8 


ORDER BY POST NOW with complete confidence. Send 

athly pay- only £3 deposit (no cherge for post ond pecking). Remember, 

ments of 84/9 or DE~ we guarantee to refund your money immediately if not olen eptate Shs ‘ ‘ = ‘ 

POSIT €8 and 12 MP. delighted. See it, handie it, you'll agree the value is mag- —- Sage taede gy agen wetnat lens esfaction. “The 
of 47/6 or {8 of 33/3 nificent, or call at any DIXONS and you can take a PRINZ vin 4 


or 24 of 25/6 ee calier” h tod and 8 monthly payments of €11/10/0: 
cent ON 10 DAYS’ Cavalier ome today £10 DOWN or €20 DEPOSIT and 12 monthly pay- 
FREE TRIAL NO EXTRA CHARGE FOR PISTOL GRIP J menis of £6156 or 18 of 4/146 or 24 of €3/12/6. 


v INSTANT CREDIT Y nile Ee ww%, ZOOM 8 


Nine out of ten Dixon customers 
pay only a small deposit and take 
credit goods away INSTANTLY. 
OPEN 9—6, INC. SATURDAYS 


BIRMINGHAM §$1:'2.un'on ST 
sniGuTOn 86 RE georowe 
BRISTOL Tee aasit 
LEEDS ag al 
LEICESTER vate TEL, sestt 
LIVERPOOL = 3,98 Si 
NOTTINGHAM 7,*''S,5" 
READING um 
SOUTHEND=_ 2,""S," 


ca ee Tema 


CLAPHAM jCT 93.95 ST. JOHN'S RD. 
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With Yvar t3mm. f/1-8 foc. met. lens. Another great 
precision camera, with all the marvellous features listed 


\ 








(complete with 


+ pistol grip) 
tb .0. 4 case) , -_ £74 . 10 e 5 


Marvellous f/1°8 zoom lens of entire- 
ly new type of optica! glass, with ten 
layers and seven complexes, giving dynamic zooming 
effect. Special titanium coating makes extra bright 
zoom finder remarkably easy to use. Always-accurate 
automatic exposure. Six speeds. Film counter. Film 
inspection window. Exceptional vajue. 
£7 DOWN - 8 monthly payments of £9/1/6 
r £18 deposit and 12 monthly pay 
ments of £5 69 o or 18 of £3/14/6 or 24 of €£2/17/3 





ELMO 8S 
ZOOM 


AUTO-EYE 
Now Bell & Howell present the ZOOM £90 19 4 
model of the famous Autoset. This new . . 
ZOOM Autoset is really tremendous Particularly easy through- 
value—the price includes pistol grip and the-lens parallax-free focus- 
English hide compartment case. All che ing (single lens refiex 
precision features of the world-famous system). Speeds of /2, 16, 
Autoset. F/!.8 haze corrected-Zoom lens 24, 48 fos. and single 
10 to 29mm. optical Zoom viewfinder frame exposure al! expo- 
coupled to room lens, 3 way starting sures automatically correct 


12 LONDON ROAD 
CROYDON CRO 9511 
button, controlled motor —no slow down with Dule-in auto-eye 


NM 3 STN. PDE., HIGH ST 
EAST HA NORTH. GRA 951! - 2 
Film speed 5 to 4 ASA. Built-in filter (manual tens setting f desired). High tension spring winding 


185 STATION RD , ' 
EDGWARE EDG 701! Also manual exposure control gives run of at lease |! feet. Terrific {/1.8 Zoom lens makes your 


subject Z-O-O-M fantastically towards you. A really spiendid 


273 HIGH ST. 4 Leis : ovie camer 
SLOUGH TEL Si 23211 AN £8 DOWN —— 2 — DEPOSIT £9 DOWN and 8 monthly payments of €11/0/5 or £19 
€16 and 12 monthly paymencs of €5/7/6 DEPOSIT and !2 monthly payment of 
SJ>>>> >> DCCC or 18 of €3/18/- or 14 of €2/17 6 £6/9'0 of 18 of €4/16.0 of 24 of €3/9'0. Pistol grip £6/11/4. 


Oniyi °}} ¢-)))- )obawe such 





WDD D> >>> >> DD DCE 
>>> DDD DDD DdDCKCEKE KE 





Amateur Cine World - Gctober 12, 


Bn SOUR ea haa 


2 YEARS GUARANTEE 
ON ALL EQUIPMENT FROM DIXONS 


The. Fantastically Popular 


ADMIRA 8F 


8mm. movie camera 


The great ADMIRASF has been enthusiastically 
welcomed everywhere because it provides 
all the features of top-quality precision manu- 
facture at a price within everybody's pocket. 
See this inexpensive top cine-camera at Dixons 
NOW 


This sensational new Magic 





Eye 8mm. camera 


ONLY 
£24.10.0 


The **Magic-Eye"’ buile- 
in exposure system 
ensures perfect colour 
movies in the simplest 
possible way. Just line 
1D a pointer in the eye- 
piece and the exposure 
is set. There's nothing 
else to do! The fixed- 
P focus {/2°8 Mirar lens 
pinsharp pic- 

from 3ft. to 

horizon Profes- 

sional sprocket drive. 
) Slim fit-the-hand shape 
gives rock-steady 
movie pictures, easy 
valve. Use on 10 days’ 


panning, etc. Wonderful 


Free Trial for only 


£2 DOWN ; 


payments of 35/- 


and 8 monthly payments of 60/6 
DEPOSIT £5 and !2 monthly 
18 of 24/3. Case €3/15/0 





For your delight— 
THE GREAT 


NEW EUMIG 


SEE 


8mm. PRECISION PROJECTORS 


Now better than ever, Eumig presents the 
latest models. Dixons are now accepting 
orders for the first shipment—act NOW! 


NEW— ZOOM Lenses 


Fill your screen using the latest f/!-3 Eupro 
Zoom 15-25mm. (not P8 Standard) 


NEW —AUTO Threading 


Just drop in the film end and the Eumig threads 
itself ! (not on P8) 


DIXONS FABULOUS TERMS 
P8 Standard 


(non auto a 
P8 Automatic 
P8 Phonomatic 
Or up to 2 years to pay with /orger 





£30. 15 és a 


. 6 
£37. 10 £4 | 4, 15. 6 
£46. 15 &5 cS. a 


deposit 
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TURES 


yn? 


“ 


ANY 


THESE 


Large 3:2: 
finely polished precision-ground 
optical system, cool 30-watt lamp, 
strong easily-aligned reel arms, 
die-cast aluminium body, 
weight but robust. Superbly easy 
threading and guidance with focus- 
ing lever for extra picture clarity 
Amazing valve at this low price 


By purchasing the entire factory 
output to the U.K... tremendous 
savings can be passed on to you. 
bust compare che Astro specifica- 
tions with any other projector 
under £50. Order by mail and 
see “ed yourself on ten days free 


* 204. 10.0 


PREFOCUS LAMP is included in 
Very cool running due to powerful 
and extra large finned lamphouse 
ium thermal screen. COATED 
4 DEFINITION projection tens of 
cal length gives crisp pictures 50", 
ventional 25mm. GATE 
STOPS PLICE JUMP” by ingenious side 
tension springs. All-nylon gearing for quiet 
FEATHER-TOUCH MICRO- 
ontrol interlocked lamp, motor 
operation. Fully variable range 
400-FEET SPOOL ARMS give full 


show 


Only Dixons huge buy 
power could permit 
price to be ONLY 


500 Ww 
price 

biower 
with a 
f/i-S HGP 
20mm. fe 


large than con 


runs x 
} TCHES c 
and ¢ 

of speeds 
halt-h 
Five Year Guarantee. 


wer 


Case 37/6. 


and ronthly payments 
of 60/6 or DEPOSIT 
£$ and 12 of 3S/- or 
18 of 24/3 inc. lamp 


you can edit your home movies INEXPENSIVELY 


£9 .17.6 cash price oom 


TERRIFIC FEA- 


screen, 


lighte- 


SAVE £££’s with the new 8mm. 


PRINZ 
EDITOR 


Once again wortdfamous PRINZ 
equipment brings you a terrific 
chance of obtaining high-priced 
quality at lowest-priced cost. An 
Editor can cost you over €20-- but 
now Dixons large bulk purchase 
saves you pounds gives an oppor- 
cusity of buying FIRST-CLASS 
tha EQUIPMENT AT FAR UNDER 
wiccomatiire, Fes ox. NORMAL PRICES 


can remove over , sf il 
or any scenes you do 
of events to makeac 
reels of film 








exposed portions 


not want 


bierred parts, 
You can rearrange the sequence 
nected story, join pieces from different 
eels, etc. But hurry, at chi price 
na Editor and if you delay you may 


porr whole 
everybody will want a Pr 
be disappointed 
nonthly payments of 25/3 
10/- DOWN . DEPOSIT and 12 monthly 
ith Ba. of 14/3. 


— 


quipment for full refund 


Al2/i0 


DIXON HOUSE. 128-136 HIGH ST 


je atn extr 


10 DAYS FREE TRIAL FOR POSTAL CUSTOMERS 


BUSeChSS acum he 


EDGWARE, MIDDX. EDG 701! 
ces cums coms SS Ge el 








OF OLD 


BOND STREET 


Amateur Cine Worid - October 1: 


oO 


Re) iste), | 


Darker evenings are no deterrent to the cine photographer with a real interest. 


What a nice 
Ask us about part-exchange and Easy Terms 


They merely mean a change of subjects and working in the warm! 
Goes with a new camera! 


change! 





The New EKumig 
Smm. Projectors 


rig PB. A 
Zoom 


tomat 
Lens and a 
ous features 


e projection 


toma 


» the prev of forward 


power rewind 


rojection lamp 


ments of 44/110 11 


© 400/t. reel 
£39.10. 
(44/10 Gand 8 moathly p 
Eumig PB Phonomatic 
As at w b 
446 15.0, or deposit 
‘45786 


omplete 


deposit 


e but th coupling device 


t nm sound 
(£5 18 Oand 8 monthly payments 


Smm. Bolex 185 Projector 


A revol 
perfect 


new projector that not only gives a 
18 f.p.s., but a ‘living still’ picture 
This means a longer viewing time 
subjects i.e., Buildings or landscapes. One 
only 2-second exposure at normal 
ng speed for a 7-second picture sequence at 
s. One thus has a saving of film with the advantage 
Complete with 8 volt 50 watt 
Forward and reverse motor 
lamp, speeds, motor and rewind 


£57 .10.0 
of £11/10/0 and 12 
18 at £2153 


MOVIE TOP-LITES 

th bracket, pistol grip, swit 
and “‘bounce ' or “d positions. Designed for 
with E.S. Photofloods with built-in reflectors 

Movie Top-Lite Twin Lamp Unit, €3 17 6 
Photofloods for above, each I7 6d 

Movie Top-Lite complete with two lamps, €5 12/0 


stronary 
picture at 
flicker free at 5 fps 
{ static 
eed make «a 


perfect 
‘ 


ame 1-3 


viewing 
b4-F 


i for 


lens 


feposit monthly payments of 


442.5 of 


A new two-lams tw 


rect 


| zip 


BOLEX DSLA 


“anna. 


The 


amous 


latest vers 


f camera. Now 


ring backwind 
following : : 
features 
@ Backwind 
@ Built-in t 
@ 3-Lens T 
@ inter 
@ Viewfinder with er 
graved fields and zoom 
movements 
@ Built-in 5-Smer 
finder lens 
@ Variable sh 
@7,; 
All these features are embodied 
tional Bolex precision. As 
able the 


ght Meter 
rret 


hangeable lenses 


tter 

ng speeds 

na design of trad 
the lenses are interchange 
may choose the combination that best | 
Complete with {1-8 Yvar | 


user 
suits his p 
n focusing 


srposes 13mm 


mount 
AOD . 

Or Deposit of £19/9/8 with 

a i2zit 


9.8 


18 monthly payments of 
or 24 at €3/12/10. Pistol grip €6.5/8 extra 


mm. BOLEX BSLA 


This is the twin-lens 


terchangeable so any pair may be selected to suit the 
ser. Price complete with | 3mm. f/ 1-8 Yvar in focusing 


£S7 .10.6 


Or Deposit of €17/10'6 with 18 monthly payments of 
445 7 or 24 at €3/7 '. Pistol grip €6/15.8 extra 


Weston Master IV 


New redesigned 
Weston Meter for Still 
and Cine Photography 
Complete with leather 
case, £1013 or De- 
posit of €2/1/3 with 8 
monthly payments of 


ai 


The 


| viewfinder 


Complete 
White 
Tru 


with | 
Light 
Flector 


turret model with backwind and | 
other features as described above. Again the lenses are | 


Bell & Howell **Lumina”™’ 
The Bell & 
Howell Lumina leads 
in Bmn projection 
field with w 


new 


and adv 


rate 
se-flector lar 
masxitt 
light concentr 
tion 
New f | 


lens 


2 Pr 


Power re 
and 
reel arms 
@ Adjustable Speed Control, 14 to 2414 ps 
@ Still picture and reverse projection 
@ Projector completely folds in its own case 
Price complete with lamp 


£54.18 .6 
Or Deposit of €11/18/6 and 12 monthly payments of 
43 17/1, of (8 ac 42127 


mm. Bell & Howell 
Autoset III Zoom 


gear dr 


The latest model in the Autoset series featuring a 


| Zoom lens with a fixed focus zooming range from 


10 to 29mm. Full aperture is f/1-8. Optical zoom 
coupled to zoom lens. Electric eye ex- 
posure contro! while you are filming Warning 
beacon insufficient light. Adjustments for ASA 
speeds from 5 to 40 ASA. Three-way starting button 
for normal, continuous run and single frame exposures 


Complete with pistol grip and English Hide Compart- 


for 


| ment Case 


variable 
| 


speeds motor 


Lamp 
driven rewind 
and Filmovara 


Zoom lens 


[36.0.0 
Or Deposit 
£40 0 and 8 | 
pay-| 


ments of £4/4/0. 


of | 


monthly 


£76 .0.A4 
Or Deposit of £16/0/4 with 12 monthly payments of 
45.76 or 18 at £3134 


Letraset Instant Lettering 
The quickest and simplest way of preparing Cine 
Titles that we have seen yet! You'll be so 
fascinated by this method that you will use it for 
many purposes other than just for your cine 
work. Not only is it truly “instant’’ but the result 
is clear cut, highly readable typeface. 

Over 500 letters and numerals per set. Small 
size 7 6d.; large size 10 6d. 


28 OLD BOND ST. 


‘@e}, 1010), ha A 


Tel.: HYDe Park $048 9 
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FROM THE VAULTS 


FREASURI Ni ine 


title given to a programme of film extracts 


National Film Archive and shown to an invited audience 


ial Film Thea 
upport of 
8,000 fim i 


Crack 


the pe 


quantity 
v¢ of the 
meandered 

of sever 
nd of shape 
1 Mirror ol 


were given 
iis 


{to 


raw mater 
ot differ 


presently 


tre on Septen The idea: to invite sub 
scheme whereby e Archive can add to its 
nd ¥,000 CW ‘ tems dating back to 1895 
ibout th cella is collection of snippets 
gh ell have stayed buried. To be fan 

in its own right, The 


limply between the stools 


, it were overwhelmed 
rh this would not explain 
trial film about chain 


sed to lick the show into 

i¢ Cinema as an Art Form 
Yesterday, and so on, But 
\othing much of anything 
when we sat in the dark 
eim telling a long anecdote 
ive been good in a radio 


be selective so much as 
{ research by specialists 
iz done within the limits 


1OSt Impressive sequences 
ible to acquire. These 
Covered Wagon made 
ramatised documen 


rh Committee of 


wi of recording 
see the National 
nvited to join an 
onal Film Archive 
i year and com 
81, Dean Street, 


v I think it’s a waste of film 


nothing moving.” 





IN MAY, 1959, form 4A at Cornwell 
School were planning the making of 
their film the climax of two 
of film appreciation work. The 
about eight boys—were 
in indigestible mass of 
submitted by There 
was the 75 per cent. of crime 
iverage quota of car 
ational dope smugglers 
») mention the wish fulfilment 
which 


class 
years 
Story team 

+] ¥ . +} 
wrestling with 
tories the class. 
usual 
ind the 


intern 


acute dis 
anonymous 
members of staff 


involved the 
ture ol Various 


nisable 


story which eventually got the 
‘rned a newspaper delivery 


gets into various kinds of 
round. The original 
thin, but the basic 
ippealed to the boys — partly, I 
many of them had 
Also they sensed that 
nice simple straight- 
which they could 
action and incident 
thout too complicated problems of 
and motivation. 
It was at this point that we had an 
xpected visit from two representa- 
of Associated Rediffusion who 
were planning a Schools T.V. pro- 
gramme on “Make Your Own Films.” 
Would we like to co-operate? Natur 


on his 
“ pretty 
hn A bec it se 
er rounds 
story had a 


rrward line into 


ve plenty of 


iracterisation 


Story and script had to be finished 
i week, leaving weeks for 

ng and a week for editing. We 
ted off straight away with a long 
ssion of the story in its rough 
whole class and then 
story team got down to some long 


two 


m with the 


discussions 

PAPER CHASE story 
with Hitchcock 
is finished most 


ntensive script 
I think the 
sroup 


would agree 


that when the script 


570 
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vm Light readings were taken before 
each shot, using the incident light 


method. 


HOW 


WE MADE 


PAPER GHASE 


of the work is done. Paper Chase is 
essentially a “group made” film. In 
a film made by children, individual 
contributions in writing and direction 
are far less important than with most 
adult films. In particular, I have never 
come across any boy who had the 
maturity, experience or authority to 
undertake the functions that we 
would expect from a_ professional 
director. Bill Green, the director of 
Paper Chase (and the chief actor) was 
a boy of strong personality and brim- 
ming with ideas. But he would be the 
first to admit that the real director 
was “the group”. 

Now how did this work out in 
practice? First, it meant that a really 
tight and detailed shooting script was 
constructed, with every shot visual- 
ised in terms of action and camera 
position. Often we made rough 
sketches of key shots on the black- 
board, sometimes various ideas with 
regard to the action were tried out 
either at the script conference itself 
or we would all troop along to the 
suggested location. Most of the unit 
technicians were recruited from the 
script team, and so by the time the 
script was complete all the unit had 
a clear and detailed picture of the 
film in their minds 

The chase which occupies most of 
the film’s length, consists of a series 
of “des gags classiques.” Certainly there 
is nothing extraordinarily original in 
the incidents themselves. Some of the 
ideas arose out of the locations. A 
series of alleys joining paraliel roads 
is a feature of the district. Naturally. 
the boys wanted to “fit the alleys in.” 
From this arose the incident of the 
boy with the trade bike delivering 
oranges who was overwhelmed by the 


BY DON WATERS 


pursuers down one of the alleys. The 
nice touch about this one is, of course, 
that we never actually witness the 
fate of the luckless greengrocer’s boy 
after he disappears down the alley; 
only the oranges gently rolling from 
the entrance suggests the horror of 
the hidden scene. 

shooting was spread over a fort- 
night. In fact most of the exteriors 
were shot in five days. Because of the 
urgent demands of the T.V. pro- 
gramme we were allowed the excep- 
tional concession of cutting right 
through the ordinary school time- 
table for one week —a week which 
coincided with the beginning of the 
glorious summer of 1959. This was a 
great advantage. It certainly made it 
easier to achieve good continuity and 
consistency of pictorial quality 
very difficult in most amateur pro- 
ductions. 

We insisted on a disciplined routine 
for shooting each scene. Each scene 
went through a good deal of rehearsal 
and criticism before shooting, and al- 
though we usually kept very closely 
to the script, additional shots — 
particularly close ups—-were often 
suggested on the spot. These extra 
shots certainly gave more scope to 
the editors, as did our long established 
practice of well overlapped shooting. 
Of course, it also puts up the wast- 
age rate—in our case to nearly 3 
to 1. 

Our equipment, the property of the 
Education Committee, included a 
Bolex H.16 with 25mm., 16mm. and 
75mm. lenses, a Linhof tripod and 
Weston Master III meter. Extensive 
use was made of a reflector board 
(hardboard painted white) for lighten- 


ing shadow areas. As with all our 
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exterior filming we used Ilford Pan 
F negative film. 

The local populace at first regarded 
our activities with only mild interest, 
or even a stoic indifference — apart 
from one scene which involved a 
group of small boys playing with a 
large ball in the middle of a narrow 
street. The scene wouldn’t go right. It 
was rehearsed four times and shot 
three. The ball would go in all the 
wrong directions. Eventually a large 
and forbidding housewife emerged 
from a house nearby and called 
across in a hoarse and menacing 
voice, “All I say is, mate, if that ball 
goes frough this winder — you pay for 
it” and vanished, heavily. Later, when 
rumour spread that the film 
“going on the telley“ it was notice- 
able that as soon as the boys had set 
up the tripod the street suddenly be- 
came populated with small children, 
thrust out by fond mothers! 

We now had only five days left for 
the editing. Of course, a_ certain 
amount of “assembly” had started as 
soon as the first rushes had come 
back. But not until all the shooting 
was done could the two editors really 
begin to shape up the film. At Corn- 
well, editing has always been among 
the most popular jobs with the boys. 

The editors saw all the rushes 
through a number of times until they 
knew them all by heart before they 
started cutting. Then after a rough 
assembly of the material in script 
order the whole group viewed the 
film and made suggestions for the 
guidance of the editors before the fine 
cutting began 

The cutting copy of 
handed in to T.V. House just twenty- 
four hours before the deadline. A 
week later fifteen of the boys involved 
in the making of the film had the 
exciting but rather unnerving experi- 
ence of taking part in a live T.V. pro- 
gramme, at the conclusion of which 
a substantial footage of the film was 
shown. 


was 


the film was 


New Film from Old 


We had decided, as soon as the 
film was completed, to enter it in the 
National Children’s Film Competi- 
tion, at that time sponsored by the 
News Chronicle. But the editors in 
particular were not entirely happy 
with the film in its original version 
The main body of the film is a chase 


Continued on page 593 


THE STORY 


1. Going about his rounds, a news- 
boy finds a ball belonging to some 
small children. 


2. He picks it up and throws it over 
a fence. 


3. The children decide to call on 
their big brothers for help. 


4. The newsboy continues his round, 
but looks apprehensively around and 
finds he is being followed. 

illustrations 


C aption figew corre spond wilh 


5. The chase is on. 


6. He climbs over a fence to escape 
—tearing his newspaper bag in the 
process. 


7. Discovering he has lost all the 
papers, he returns to the news- 
agent’s shop. 


8. Retribution—the errant newsboy 
is fired. 


bottom in each column. 


appearing top to 
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THE BOLEX 18-5 


Demand for the revolutionary 
Bolex 8mm Projector has tempor- 
arily outpaced supply. More Bolex 
18-5 projectors should soon be 
availiable at your dealers’, but you 
can be sure that Bolex will main- 
tain their policy of putting quality 
before quantity. 

The 18-5 is the Projector that gives 
slow motion with any camera 
and ultra slow with variable speed 
cameras. It is the only 8mm Pro- 
jector to run at 5 frames per 
second as well as normal speed, 
and in reverse . . . without re- 
focusing. You can hold scenes in 
close-up, analyse action and ex- 
pressions, save film (as much as 
70%) by deliberately curtailing 
shooting time and by projecting 
at 5 frames a second. The master 
switch givesinstantaneous change 
from slow motion to normal pro 
jection—plus immediate reverse 
projection, if necessary in mid 
reel. Yes, indeed, the Bolex 18-5 is 


well worth waiting for! 


Supplied complete with 6-element Hi Fi 
f/1.3 lens and 50 watt condenser-mirror 
lamp plus many other outstanding 


features 


the best cine equipment in the world 


(gh.\ CINEX LTD BOLEX HOUSE SOUTHGATE N14 
\cetlny/ FOX LANE 1041 (10 LINES 





Making a Start 


Six Points on Splicing Your First Film 





(!) Wind on enough leader (about 3ft) to get 
your film from reel to the projector gate 
before your picture begins. 

(2) Add some black film (a few inches) so 
that your picture comes on the screen from 
darkness. 

(3) Standardise on projector reels— 

200ft or 400ft; not both. 

(4) Splice firmly and cleanly. Be sparing 

if you use cement. 

(5) At end of film, join up ‘The End’’ 

title; add a foot of black to protect the 
film. 

(6) Handle film by edges throughout. 
Always avoid finger marking. 


BY H. A. POSTLETHWAITE 





(unexposed) film is by far the best and 


all 8mm. films processed by Kodak 
will be returned with white leader as 
standard as from December 


YOU HAVE decided how you want to 
edit your film which is now cut up 
into separate scenes, Or groups ol 
scenes. All the lengths of film you 
wish to join together are identifiably 
grouped. It is time to get out your 
splicer, rewind arms, and a spare pro 
jection reel. If your 8mm. projector 
will take 400ft. reels, it is a good plan 
to buy all reels in that size; otherwise 
sooner or later you will want to pro 
ject a full 400ft. reel and have only a 
200ft. reel for take up, which will hold 
up the show while you rewind. On the 
other hand, you may prefer always to 
use the smaller and neater 200ft. size 
The main point is to standardise on 
one or another 

Some 8mm. reels are made to fit 
only one way round the spindle of the 
projector (and rewind). They have a 
centre hole that is round on one side 
and notched on the other, and the 
notched side must be put on the 
spindle first. When the film is wound 
ready for projection, the film per- 
forations must be on the same side of 


a*t* 


It makes 
threading the projector easier, particu- 
larly in a poor light; it identifies the 
beginning of the film so that there is 
never any doubt whether a reel has 

the reel as the round hole. Once you been rewound after projection; and 

have wound the film this way, rewind the name of the film may be written 

ing and further use are simple, but you on the leader. (However, with any 

might be confused when you are other type of leader, for identity pur- 

winding for the first time. So when poses the title may be written on a 

joining up the pieces in editing tin trrowtah — self-adhesive label 
mpler to use a reel that wi I stuck on the film) 

wind arm either way rou Make the leader about 3ft. long, and 

this empty reel on le win attach a few inches of black film so 

arm on vour right so that y W that the picture will come on the 

wind from left to right he filn screen out of darkness. Then splice on 

should go on emulsion side out, shiny the main title. If you are using dry 

nearest the hub of the reel. an splicing, with patches of adhesive tape, 

> case of 8mm. film. with > pe use the kind of tape recommended and 

the side ne follow the instructions given with the 

the lig ece of splicer. The job is simple and quick 

joined nicture Splicing with cement is not difficult. 

up and the top end but you need practice to get a join 

be spliced to the film that will 


, be neither seen nor heard as 
yn the reel. With 16mm, and it goes through the projector and 
9-Smm. film this is the wav to identify won't come unstuck after it has been 
the end to be joined, for the perfora projected two or three times. First 
tions are no guide make a few trial splices with waste 
First wind on the reel a length of film; exam‘ne them critically and see 
leader sufficient to permit the film to that they can’t be pulled apart after 
be threaded in the projector before the they have dried for five minutes. 
first frame reaches the gate. White With the reel on your right, the 





HOW TO 


e the two strips of film 
te channels. The left 
J have the emulsion 
ppermost, while the 


7) U 


rd trip has the base 


fe) uppermost. Secure them 


s the metol flaps provided 


» of the film already wound 
» spliced to the emulsion side 
idded, with an over- 
16in. if the splicer is 


‘ned for the narrower join.) First 


e to be 
) 


$/32in. (1 
he two ends to give the correct 
rlap; the splicer will provide for 
Then scrape the emulsion from 
lap area of the new piece (on 


yn of film cement is to dis 
the surface of the film base and 
eld the two pieces together, not 
‘m, as with glue. Hence the 
which removes the protective 
r of emulsion and allows the 
nent to get to work on the base 
The scraper may be some 
like file, or a vertically held 
is provided with or built into 
the splicer. There should be very Little 
dust from the scraping, but to make 
sure none gets on the film, use a small 
in. paint brush to wipe the scraped 


raning 
*} 


which 
thing 


blade, 


end 

Next, give the scraped end a very 
thin coating of cement from a small 
camel hair brush the kind used by 
artists. It is important to apply the 
right «mount of cement. Too much 
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USE THE AGFA 8mm. SPLICER 


SECOND bring down the hinged 
scraper unit and slide the scroper 
backwards forwards so that 
both film ends are scraped simul- 
taneously. (This double scraping 
s a special feature of the 
Agfa mode! and does help to ensure 
For details see text.) 


and 


action 


a firm weld 


will ooze and make a mess of the film 
and the splicer; too little will result 
weak splice. Wipe the brush 
against the edge of the neck of the 
bottle, and if it is still too wet, dab 
it on a piece of paper to remove the 
Then when it is drawn across 
the end of the film, just once, it should 
leave it only very slightly moistened. 

Bring the end of the other 
length of film (the wound-on piece, on 
your right) top of the 
end, the two are 
clamped together. This must be done 
1s soon as the cement has been applied 
so that time for it to 
fifteen seconds 
should leave the two 
welded together. 

Then wipe the join with an old soft 
handkerchief in case there is any sur- 
plus of cement. If splashed about some 
cements leave white marks on rewind 
arms, the table or the splicer, and all 
cements make a mess if spilt, so give 
the cement bottle a bigger base by 
glueing it (using an impact adhesive) 
to a piece of card. 

Film cement is very volatile, so the 
bottle should never be left uncapped. 


in a 


excess 


bare 


down on 


cemented and 


there is no 
Ten to 
pressure 


evaporate 
under 


ends securely 


THIRD apply cement with a small 
camel hair brush to one of the 
scraped ends and bring the right- 
hand flap over. This automatically 
trims the ends of the film and clamps 
them firmly together. After about 
ten seconds, open up the flaps and 
you should be looking at a good 
and durable splice. 


It will keep good under normal condi- 
tions for at least a year, but should 
be discarded if it thickens 

Examine the splice and, if in doubt, 
twist the film gently to see that it is 
secure. If there is difficulty in getting 
the ends to adhere, it is possible that 
the shiny end was slightly greasy from 
handling. That may be remedied by 
scraping both (the new Agfa 
splicer does this in any case) or by 
applying a thin coating of cement to 
the shiny end and wiping it off before 
making the join in the usual way 

When all the pieces have been joined 
together, with a brief “The End,” 
splice on a foot of black film as a 
trailer to protect the film, and rewind; 
emulsion side out unless your projec- 
tor is a Eumig, which requires the film 
to be emulsion side in. 

And — forgive me for saying it 
again do be careful how you 
handle the film. Hold it by the edges 
only. Wash and dry your hands before 
you start. Take care with the splicer, 
too; never put it away without seeing 
that the cutting blades and the parts 
touched by the film are quite clean 

(Next week: THE PROJECTOR.) 


ends 
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Smm Viewpoint 


BY DOUBLE RUN 


More and more 8mm films are being offered 


for sale. 


Amateurs who wish to break into 


the market should ‘prove’ their efforts first. 


POPS AMONG THE PACKA 


“to ME, The Mail Goes Through (The 
Walton cartoon, I reviewed some time 
ago) is one of the ‘Pops’,” writes 
Edwyn Gilmour. “Admittedly it is 
very amateurish in places, but even so, 
there are so many rather clever points 
which may easily be overlooked unless 
one has an interest 
do. 

“For example, some of the shots are 
of an aerial nature, and the artist has 
been careful to swinging 
motion to the vehicles. Of course, it ts 
very exaggerated, but it is a motion 
which would only about with 
short-wheel-base vehicles moving at 
speed along a straight track. The 
movement of the connecting rods ap 
pears to be quite authentic on the loco, 
and although the popping up of the 
villain through the funnel is funny in 
itself, it is nevertheless quite conceiv- 
able that any 
able proportions which happened to 
be in the 
was in action 
wards the funnel, 
tremendous forced draught set up by 
the exhaust 

“Disregarding 
are irrelevant to the 
however, another aspect of 


in railways, as I 


impart a 


come 


foreign body of reason- 


smoke-box whilst the loco 


would be impelled to 


because of the 


points which 
there is, 
The Mail 
Goes Throuch, which is easy to miss 
on the silent Namely, that 
the characters in the story act as 
though they were playing to a live 
audience — when the villain is in the 


these 
story, 


versions 


act ol! aking a forced entry into the 


mail van » faces directly to the audi 


ence to acknowledge a loud hiss and 
that this is 
version of the play 
to have a 
version 
find 


‘amateur’ descrip 


boo! I have the feeling 
really a cartoon 

Anyway, I yuld 
look at th 16mm 


sometime, even if only to 


like you 
sound 
con 
firmation of ur 
tion, by | 

shell Cloppit 


ening to the coconut- 


( lop” eflect ol the 
wheels 

I have followed up Mr. Gilmour's 
that the 
fun, but I 


npressed by the 


Suggestion and sound 


track 


not all that 


igree 
adds to the still am 
correc! 
swinging motion of the trucks when 
a hole made in the roof of 
them obstinately 
all! But I 


film is to be 


one ol 


refuses to swing at 


sted, the 


recommended just be 


riginally sugge 


cause it is so unusual 


Complaint 


4 complaint, also package 
films, from Mr. J. M. Bailey of 
Cheltenham While with the Consu 
late in Istanbul, I 
films ordered ‘blind’ 
after seeing them 
mind not to buy another 
The title in 
gives a misleading pointer to what one 


rbout 


obtained several 
list, and 

up my 
without see- 


from a 
have made 


ing it first many cases 


can expect to see. I have Undersrva 
Wonderland which you mention. Un 
fortunately it is in black 


which of course completely spoils the 


and white 


$75 
effect — this film needs colour in to 
pick out the fish from the background 
Did notice, I wonder, that the 
fish that was speared was not the same 
type as was hauled into the boat? It 
would be a good idea, I think, if the 


stall of 


you 


your excellent weekly could 
all get together and see a couple of 
50ft. fil week and vote on vari 
sort of thing 
find in the magazine 


ms per 
ous qualities the 
you would 
Which 
from the Editor that 
inging to review new package 
and feel that this will 
be a help, but it must be remembered 
that the Which, offered 
only to subscribers, 
and ACW, on sale 
everywhere, are 
very different. But 
if you come across 
any outstandingly 
good “buys” I'd be 
delighted to pass 
on your comments. 
request for 8mm. films for 
I have had several queries 
of film required. The 
brief any prizewinner! So 
far I have been offered films as: “a 
trip from Portugal through Spain and 
to Lisbon, about 900ft.”’ or 
“three colour films of Carnival in 
Malta lable for sale.” 

Now, I'm grateful to the people 
concerned for offering them, but, un 
less the film has won some award or 
had recommendation, no club 
is going to settle down to watch 900ft. 
of travel film. Let the Test Best judges 
im first, then their verdict 

spective bookers. Alter 
d it to me, and I'll review 

mn 


I understand 
he iS aft 


films regularly 


ositions of 


Since 
club show 
as to the type 


inswer is: 


back iva 


SOT 


very pleased to see even 
family and holiday films, 
nm. filmers are often just 
read about these as 
imbitious epics that they 
want to attempt. 


simpl 
for othe 
as interested to 
about more 


would never 


No Magnetic Stripe please 


One word of warning: 
cannot handle 8mm 
A reader 
like a m 


Tunisia, but 


I'm afraid | 
magnetic stripe 
cently sent me what looked 
interesting travelogue on 
it required a Cirsesound 
Magnetic stripe apart, films 
me at any time, c/o 
iC W. There is no need for a prelim- 
inary letter, and they will be returned 
to you within a few days. 


to show if 


may be sent 
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The new Spectosun 
3 lights in one 


SPECTOSUN GIVES 
THE EQUIVALENT 
LIGHT OUTPUT OF 
3 PHOTOFLOODS 


The Spectosun is a continuous source 
light employing a new type Atlas lamp. 
From the small compact head pours the 
equivalent of three 500w. Photofloods. It 
masters shadows. Better, clearer, 
first-class indoor ciné is assured. 

The Spectosun weighs only 20 ozs, and 
can be attached to any camera. It is 
cheaper to operate, costing only 4/-d 

an hour with a lamp life of 15 hours. 
See your dealer about the Spectosun. 
Don’t be kept in the dark any more. 
Spectosun excluding lamp £6. 10 6. 
Atlas Lamp £2. 19. 6. 
Mini-Pack Unit £4. 7. 6. 


SPECTO * 


ee , 3tlights in one 


SPECTO LIMITED - VALE ROAD: WINDSOR - BERKS, 
Telephone: Windsor 124i 
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The 9-S5mm Reel 


WHEN DOES FLICKER START? 


PROJECTION-SPEED standards are in the 
news again; a “new” silent speed 
standard of 18 f.p.s. is proposed and, 
Mr. Stanley Watkins’ article in ACW 
on “How the screen got its voice” 
throws some light on the sound speed 
standard of 24 f.p.s. When Pathescope 
first issued the Pathé Baby camera, it 
was realised that with a hand turned 
machine of this sort — and the projec- 
tor being hand turned also — that a 
rigid “standard” projector speed could 
not be adhered to, however, it was 
necessary to design the camera to 
work at a given speed and to recom- 
mend this in the instructions 


The minimum speed 


Actually 14 f.p.s. was fixed for this 
recommendation because Pathescope 
found that this was the minimum 
speed which would give reasonably 
fiicker-free pictures on the projector 
then in use, and of course the slower 
the speed the greater the economy of 
film. Now the “Home Movie” had a 
three-bladed shutter, but the blades 
were unequal, and this inequality does 
not give minimum flicker, and some of 
the other early projectors, the “Kid” 
for example, had only two blades so 
neither could possibly give really 
flicker-free pictures if the advocates 
of 18 f.p.s. are to be believed. 

The answer lies in the low-powered 
lamps used in these early machines. If 
you project a film normally then 
gradually reduce the speed until flicker 
becomes noticeable you will find the 
flicker first becomes objectionable in 
the highlights. Up to a certain limit, 
the flicker depends not only on the 
speed of projection but also upon the 
brightness of your screen. I am assum- 
ing here that your experiments will be 
conducted in a completely darkened 
room, as flicker becomes much more 
noticeable when compared with a 
flicker-free light —a consideration to 
be made when dealing with daylight 
projection. With the 10w. lamps of the 


Talk of new projection 


speed standards brings an 


old topic into a new light. 


Home Movie” and “Kid 
flicker would not be a major problem 
and 14 f.p.s. was certainly adequate 
What minimum projection 
speed to eliminate flicker whatever the 
brightness of the screen? Text-books 
on optics give the “persistence of 
illumination at 
about one-tenth of a second, for bright 
illumination somewhat This 
means that for low powered projectors 
we require twenty images a second or 
more and for high-powered machines 
perhaps twice this. The two-bladed 
shutter of the “Kid” at 14 f.p.s. gives 
twenty-eight 


projectors 


is the 


vision” for moderate 


less 


images per second but 


sve 
higher powered projectors require the 
faster speed. 

Theoretically anything above forty 
images per second should be adequate, 
the three-bladed shutter at 16 f.p.s. 
and the two-bladed at 24 f.p.s. give 
forty-eight, well within this limit. The 
Europ gives a brighter picture than 
any 95m. or 8mm. projector I have 
handled, yet at 16 f.p.s. (checked with 
its stroboscope) flicker is unnoticeable 
even in daylight, In view of this, I have 
yet to be convinced of any advantage 
in the proposed 18 f.p.s. 

Incidentally, the Bolex 18-5 already 
using 18 f.p.s. (54 images per second on 
silent speed) * to reduce flicker” spikes 
its own guns in this respect by using a 
nine bladed shutter for 5 f.p.s. (45 
images per second or “flicker-free”’ 
projection) at this speed 


Professionals at Work 

afternoon I came across 
the “Samaritan Film Unit”, a profes- 
sup with their director Alan 


ONE SUNDAY 


sional 


Se ti 


Fig. 1. The Samaritan 
Film Unit on location 
in central London, using 
35mm, Arriflex camera 

with 400ft. magazine. 


Fig. 2. The Arriflex 
being dis- 
mantled, the sturdy 
litle tripod for low 
level work is parti- 
cularly noteworthy. 


camera 
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Pendry and producer Anne Balfour camera lens was also particularly well 2s. 6d. (children Is.) from J. B. Brand- 
Fraser on location in_ central hooded. To complete the team were ‘ick, 40 Delaware Road, Styvechale, 
London, and was interested to watch an assistant cameraman, assistant Coventry. 
them at work. Using a 35mm. Wild director and a focus-puller. What was BRaprorD. Oct. 18, 7.30 p.m. Presented 
Arriflex camera loaded with 400ft. the most noticeable thing about their >y Bradford C.C. at Southgate Hall, 
magazines is a heavier proposition work? I was most impressed by their Thornton Road, Bradford. Tickets 2s. 
than our little 9-Smm, cameras, never- patience. 09 A. C. age. 58 Pasture Lane, 
theless it is not such a bulky camera Caagten, Sracrers, oF cae Confers 
that hand-holding would be impos- —______ SOUTHALL. Oct. 20 and 21, 7.30 p.m. Pre- 
sible, but of course the cameraman, ee c ‘ego A * o ree eae 
Bob Paynter, made no attempt to do WHERE TO SEE THE a a, Se, See a. Ge 
from R. G. Knight, 22 Cawdor Crescent, 

so 1960 TEN BEST : 17 

, Hanwell, W.7. 

The shots were to be made from y Oct. 20 121.73 
near ground level, so the standard tri- emery x. gra - 14, 7.30 o—e Pre- feeaiies ” . Pee Saas not _ New 

niall . ; .  sentec y ristol C.S. at Y.M.C.A., ented ) b em -* 

mathe gcc seg, favour of the (Theatre), Colston Street, Bristol, 1, Forest C.C. at Holy Trinity Hall, Old 
baby illustrated. It is interesting to Tickets 2s. 6d. from K. Pierce, 2] Christchurch Road, Bournemouth. 
note the really sturdy construction and Runnymead Avenue, Brislington, Bristol, Tickets 2s. 6d. (children Is. 3d.) from 
the sufficient span of the feet to ensure 4. and all local cine dealers W. H. Sutton, 1 Windermere Road, 
stability, Once the camera was set up Bournemouth. 


KEIGHLEY. Oct. 13, 7.30 p.m. Presented 
for the particular sequence it was not 


by Keighley C.C. at Temperance Hall, WEST BRIDGFORD. Oct. 23, 7.30 p.m. Pre- 
moved at all, the actors entered to the Keighley Tickets 2s. 6d. from D. §S sented by West Bridgford A.C.S. at 
right of the frame and departed on the Collett. 24 Acres Street. Keighley Grammar School, Loughborough Road, 
: ; - > ade 7 ‘ Tee Wes igford. Adm icke 
left, no attempt being made to follow cs ascow. Oct. 15, 7.30 p.m. Presented 7 © a i gyn "s rsa — 
them. Exposure was determined by a by Glasgow C.C. at Cosmo Cinema, ‘°™ J. urner, 33 Stanhome Drive, 
single reflected-light reading with a ese Minest. Glasgow. Tickets 2s. 6d. West Bridgford, Nottingham, (S.A.E.). 
Western III and focus checked with a from T. Dryden, 22 Tofthill Avenue, ‘ . . 


tape. It is interesting to note that the Bishopbriggs, Glasgow Here’s a request from the Clubs. Readers 


cameraman “shaded” the meter with coventry. Oct. 17. 18 and 19, 7.30 p.m. are kindly asked to send money together 
s free hand to shield it from the sky _—— Presented by Coventry F.P.U. at Sibree with a stamped addressed envelope when 
when taking the reading, and the Hall, Warwick Row, Coventry. Tickets writing in for tickets. 


SET J A complete set of Capi- 

tals, Lower Case and 

é ee Numerals with 4 coloured Backgrounds, 
i Presgrip Screen and | Script Layout 


Card. Complete in sectioned cardboard 
box. £3.18.0d. 


The PRESGRIP Gill Sans Titling, already 
an established success among amateur Jk WN, 
cine photographers, has been supple- a4 cw 


mented with the NEW PRESGRIP 


SCRIPT LETTERING. p R I ” e R | p 
This attractive script, based on the o* 


Gillies Gothic type face, brings an 
added touch of interest to your screen, 


can be used with our standard range or 7, v4 ip f Le f f 2z in g 


on its own. 


These 3-D letters adhere firmly to the Oc 

special transparent plastic background 

with firm thumb pressure. The layout coke % 

card makes positioning as simple as 4 La , / 

ABC. All letters can be removed with “ t 4 et in @ i é A g 
a bend of the base and can be used ; 

again indefinitely. 


SET K For those who already 


have a Presgrip standard 


TH E P 4 ESGRIP SIGN © o.. outfit. This set is as set J but without 


Presgrip Screen and Backgrounds. Com- 


55a Eastgate. Winchester. Hants plee in sectioned cardboard box. 
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A MOVIE 
MAKER 
at the 
CINEMA 





BY ALEC GITTINGS 


Walt Disney’s True-Life Nature series were hotly criti- 


Three 


trick 


cised for their determined efforts at making actual animals 


behave like Remember 


cartoons 


those 
scorpions? Disney not only had them cut to music but 


square-dancing 


shots 


made them perform completely unnatural contortions by 
means of the optical printer, repeating {rames and jiggling 


the result until the insects acted in a Disneyland way 


three 


which 


had no connection with their normal behaviour 


More recently, 
which keeps them only a step or two 
away from animation is less irritating, 
simply because it’s more open. I 
missed The Absent-Minded Professor, 
but by all accounts the back projection 
and laboratory processes which 
achieved the “flubber” effects and kept 
half the cast airbound were among 
the neatest yet seen. 

The Parent Trap (Technicolor, U 
certificate) about to go on general 
release, uses a more familiar cinema 
trick. Hayley Mills plays identical 
twins. Not long ago we had two 
Danny Kayes in On the Double, but 
in that film the director was content 
with three or four obvious split screen 
shots and the brief use of an equally 
obvious stand-in. The trick work was 
aS unimaginative as the rest of the 
wretched production. But The Parent 
Trap shows just how convincing an 
illusion can be achieved 

Ub Iwerks, who has been with 
Disney since his first Mickey Mouse 
shorts, is credited with the special 
effects. (Another of my. favourite 
credit names is one of the three men 
responsible for the off-beat titles—T 
Hee, a refugee from UPA cartoons) 
He is limited to the split screen device 
and to stand-in, if only for the reason 
that no other way of showing an 
actress talking to herself exists. Yet 
the sheer deftness with which the two 
techniques are combined frequently 
had me wondering whether the Disney 
backroom boys might not have come 
up with some secret method pt their 
own, after all 


though, Disney has 
humans in his live action productions, And the trick work 


concentrated on 


techniques 


Having identical twins 
on screen is one 

of the cinema’s older 
tricks but it has 

never been done 

more convincingly than 
in Walt Disney’s 

new production, 


The Parent Trap. 


The twin girls are supposed to have 
been brought up separately, unaware 
of each other’s existence. They meet 
quite suddenly at a summer camp 
And once they're on the screen to- 
gether they’re hardly ever off it 
Individually most of the shots aren’t 
hard to explain. There are any num- 
ber of set-ups where the girls talk to 
each other from opposite sides of the 
screen, and a doorway or piece of 
furniture in the background gives a 


Continued on page 581 


3. Photo Montage. The day a _ shot 
like this appears in a film we'll really be 
gettins publicity still 
and there's no scene like it in the film 
The photograph was almost 
made by carefully and pastin: 
then re-photographing the 

mild have 


fransparent 


somewhere. It's a 


rap certainl 
culling 
up i“ prints 


sult 1 double 
left both 


exposure we 


girls 


Disney Makes Us See 
Double 


1. The easiest. The girl with her back 
to the lens is a stand-in. When it's her 
reverse angle shot, 
Mills switch places, 
and the same trick 


reverse. 


furn lo spe uk ina 
she and Hayley 
clothes and props, 


works in 


2. Split screen. Note the door between 

the two Hayley Millses-——a useful guide 

for the cameraman in masking off lens 
and viewfinder. 
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the 


BAUER 


plan for 

better picture 

quality at 
*lower cost! 


verned by the least efficient 

















ind projecting, no matter 


SPECIAL OUTFIT REBATE OFFER 


era, the film or the projec 


juality of the picture BAUER 88F Camera with fully automatic or 


manual control, f/1'8 Schneider Lens £47 10 
Solid Leather E.R. Case £3 13 


1 and projector 


gner and made in the BAUER T10/L 8mm. Projector with 61-4 


mbine to give better Kiptagon Lens (wide angle for large pi-:tures) £39 17 
6 ewo diff oe Projector Cover (which can also be used to support the 
| © Qilierel 1 KCS 


projector in use) ai is 


long been recognised as 


rld, but good equipment is FERRANIACOLOR 8mm. Film (including 


r i } 
t within the reach of every processing ai 5 


Total List Price £94 2 


we are making a special 
you to afford the finest * Less SPECIAL OUTFIT REBATE: £12 0 


providing the highest 
quality in the projected Net Cost to YOU: £8222 
ause you to think of annem 


If you wish to buy the above items separately over a period, they 
can still be obtained at the normaal list prices and you will still 
Che quality of Ferraniacolor 8mm. cine film get the finest 8mm. equipment that money can buy. 


speaks for itself: introduced into Great Britain 


Distributed by 


NEVILLE BROWN 


BROWN 02 CORP AN YT 


this year it has become the regular choice of more 


than 50,000 amateur cinematographers. Could 





1 na eur Cine World Oo 


Se 


CORNER by Kevin Brownlow 





j 
COLLECTOR’S 


SO FAR THE Cinematic potentialities of 
the 1920s have remained largely unex 
plored Apart from the occasional 
gangster film and surprises like Com 
pulsion very few postwar pictures 
have been made about that hectic 
decade. Perhaps the period is still too 
close — perhaps the memories of pro 
hibition, unemployment, strike-breaking 
and despera‘e poverty are still too vivid 
to have been replaced by cither nostal 
ga or glamour 

But within the last couple of year 
the twenties have enjoyed a new vogue 

especially in the world of fashion 
Now the vogue Is iffecting the world of en 
teriainment; indicative of the new trend 
is the arrival over here of the Warner Bro 
T.V. series The Roaring Twenties 


A Movie Maker at the Cinema 
continued from page 579 


pretty firm indication just where the 
split screen was spl he cameraman 
shot Hayley, acting v \ s Susan on 
the left side of : vhile the right 
half of his len [ iewfinder wer 
masked off. Thet ayie is Sharon 
perfor ned on the g ge of the Set 
while the left half o e < ra wa 
masked. The Disney publicity depart 
ment divulge no details, | t's a safe 
bet that in each case the young actres 
would have been given someone to 
act at, so to speak, standing in for her 
on the side of the set the camera 
didn't see 

The simplest trick is when a stand 
in doubles for Hayley, usually taking 
her place in the foreground with her 
back to the camera. There are quite a 
few variations on this. When the two 
girls are walking along side by side 
one has a kitbag on her shoulder bal 
anced in such a way that we can never 
quite see her face. And at the climax 
of a slapstick fight, when both girls 
end up covered in cake and cream, we 
get a near close-up of the two 
sprawled on the floor which relies on 
the confectionery to conceal which 
twin is the phoney! 

The fight itself, and the build up to 
it, is typical of the marvellous dove 
tailing of the two techniques. The 
reverse two-shots in dialogue passages 


trouble 


and 


two 


l 


re 


Poll 


Sal 


KOOKS OX oe RA mein po ee 


The Twenties Were 
Never Like This 


ing trom the $s make-up was strictly 1960 
least | il sir hairstyles accentuated the self- 
ome of ( lousness of their pseudo-1920 

who now clo.he Apart trom the supporting 

u were faced layers, only one face seemed to fit in 
wouldn't t th period that of Rex Reason 

memories of he other starring players, seem to have 

pictures in ) for their immediately sale- 
lies rather than with any 
cteristics in mind 
you can Keep your 
11.50, it’s worth watch- 
only for the occasional 
What I'm looking for 
gh, is the moment when 
female characters visits a 
1 contemporary film — and 
it she should really look 


ld make a pleasant enough 
re, but here it drags on 
er two hours. Though 
goodish comedy, there's 
O support this kind of 

the dialogue, while it can 
th “Get me out of this 

air” can also descend 


»w true love creates its 


»ypulence of both sides of 

uly iS eXasperating, too 

icters belong to three 

of film, The two 

heir own kind of fresh- 

rents (Maureen O'Hara 

th) are stock characters 

m scores of Hollywood 

dies, and the frequently 

und t i t parts, especially a beam 

ipparently watched by ng preacher who relishes every com- 

twist which makes th that besets the couple, have 
ncannily real. But th individual line in caricature. 

is in the cutting, s f 1 cript had been as sustained 

l-matched that eventu s tl chnical achievements The 

most technically minded would have been a real 

I noticed only two lapses in 

reen scenes. At one point 

tting between the two girls 

1 truck and the people on 

hasn’t insulted us with ground look as if they were shot 

as for the price of one miles apart, and at the very end of the 

rible thought that occurred Im an incredibly ambitious bit of 

n | read about the successor split screen tracking, with the two girls 


i 


ind settle down to enjoy 


afraid, is where the 


David Swift. who wrote 


rlier production. But he does s bridesmaids, has a foreground so 


too long. A trifling tale of d to the background that it’s 
uniting their separated ; well the shot is cut so short 





AN ADVENTURE involving a 


donkey, children and 
burglars, Joey knows a Villain 
is now complete. It can be 
hired on l6mm., as a two 
reeler, from G. B. Film 
Library, and a condensed 
one-reel version can be 
bought outright (lémm. 
sound, 8mm. silent) as a 


Moviepak 


mpliant mood—engen- 
hy the most careful 
ntion to his whims 
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A Donkey For a 


v3.5. & 


SPECIAL TECHNIQUES valuable to professional and amateur alike were 
developed while making Joey Knows a Villain. For this is a story about 
a donkey and although it was professionally crewed and shot on a 35mm. 
Arriflex the lessons it taught hold equally for the 16mm. or 8mm. user. 
In brief, donkeys do not care a carrot about how amateur or professional 
you are, nor how short your longest focus lens may be. 

There were two special reasons why this particular production had 
from the beginning a pleasantly amateur air. Firstly, the project was 
organised from the Sussex oast house belonging to Ken Richards, the 
director. So a large nucleus of the team both lived and worked together 
in unusually happy and informal surroundings. The day would begin 
with the Richards children bringing round cups of morning tea. How 
delightfully that contrasts with the usual impersonal beginning to the 
day of a technician on location. More often it is the glimpse of a hurried 
and harried chamber maid spilling a pot of tea on to a bedside table in 
some grey provincial hotel! Secondly, when the unit broke for the lunch 
hour, a splendid picnic lunch would be laid out on the grass — a break 
in the working day which engendered a family-like atmosphere among 
the actors and crew. 

This then was the professional yet informal background 
to a film where many odd lessons — animal rather than 
filmo-technical — were learned. How else could it be when 
no book on cine technique even lists the word “donkey” 
in its index?, And donkey, or Joey in this case, dominated 
the scene both in front and behind the camera. He forced 
us into a special sort of film making in which amateur Zest 
and ingenuity were as essential to success as any purely 
professional techniques. 

One lesson became especially evident— that many 
animal stories are more suitable for amateur than for pro- 
fessional production because for the amateur time does not 
have to be measured in pounds, shillings and pence. In 
general we had never enough time for the animal problems 
we had to solve. 

Next, the script. No technical trick of production, shoot- 
ing, or editing will ever compensate for a “false” animal 
script, “false” script being any that is not constructed 
tightly round a genuine and intimate knowledge of what 
the “star” is able to do, be it horse, dog, or giraffe. This 
entails knowing the animal concerned very well indeed. If 
the film writer is not also its owner he should work line 
by line with the owner whenever a question of animal 
behaviour crops up. 

When reflecting on what its is that an animal can natur- 
ally be expected to do, the writer must also bear in mind 
the abnormal conditions under which the performance will 
inevitably take place. In an environment packed with 
human actors, extras, the crew, and idle spectators, with 
strange whirring noises coming from an odd-shaped box, 
the natural limits of animal co-operation are sure to be 


reduced 
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eacher 


provides a 


lesson for everybody 


who contemplates 
making a film with 
an animal star 


a 


Here Joey shows signs of reluctance, but that helps the plot; he has been 


kidnapped by the two burglars and is being forced to carry their loot. 


Usually the location is upsetting to an animal simply 
because it looks unfamiliar and anyway it probably smells 
wrong! It may have been reached after a journey which 
was unsettling or exhausting. The script needs constructing 
in such a way that the number and distance of locations is 
small. In the case of Joey we thought it wise to make all 
the locations within about two miles of the oast 
to avoid the upset of putting him into a horse box 

In other words, script and production planning are 
closely allied and it is well worth adjusting story ideas to 
this need. Each location must be utterly exploited and made 
to serve more than one sequence. A little ingenuity such as 
moving a couple of hundred yards down the road or even 
turning the camera 180 degrees will often provide two 
locations for the convenience of one. 

A useful trick in Joey Knows a Villain was shooting a 
road scene on the private drive of a house. This had the 
advantage of quietness for recording, along with an 
absence of traffic which had a calming effect on our star 
But the deception was achieved only by the most precise 
planning of camera angles, for give-aways lay just outside 
the frame of every set up. Especially did care have to be 
taken when panning. In squeezing two or three locations 
out of one, or making a location appear to be what it is 
not, a sketch made on the spot with shooting angles care- 
fully defined is worth any amount of discussion done else- 
where. 


house 


A key job 


When your star is an animal his welfare is paramount 
In practice this means that one person is solely concerned 
with looking after him, and this need is absolute. To 
produce an animal, at the right moment, in the right 
temper, and properly groomed, is a full-time occupation 
This is a key job in animal films and three-quarters of the 
battle for good performance is won if the 
induced to take it on 

Consider simply the problem of producing your beast 
at the right time. Animals are apt to become restless and 


owner can be 


bored and with Joey it was essential that he should be 
available for shooting right through certain days. What we 
did was to time his arrival to coincide with the moment 
when we were just ready to make the first shot in which 
he was due to appear. This meant (a) estimating how long 
it would take to set up camera and sound equipment, and 
(b) allowing enough time for rehearsal by the human 
cast 

Perhaps the greatest difference between human and 
animal actors is that normally the animal — unless it is 
performing a trick —- does not, and should not, rehearse 
the part. The first take is almost invariably the best and a 
second and third may find him becoming restless and even 
resistant. This need for correctly timing the star's arrival 
is in itself sufficient reason for not trying to make the 
animal keeper do any other job 


Reassuring your star 


Between takes, or when the star is not needed, the 
keeper's job includes the full-time one of ensuring that the 
animal remains happy. Some obvious methods of keeping 
animals content may have to be discouraged. With Joey, 
for instance, the tendency was to try and bribe him be- 
tween takes with a liberal sugar ration. The trouble was 
that not only was his attendant sweetening him up gener- 
ously; anyone else to whom he would wander was assisting 
with offerings of cake, old sandwiches and even carrots 
stolen from nearby fields. It was some time before we dis- 
covered that the reason for his unaccountable irritability 
was simply a tummy ache! 

With the difficult actor, when we have made too many 
demands upon his time or patience, we can reason — or 
at any rate remind him it will not be long before we can 
buy him a promised pint at the local. An animal's temper 
depends on how it has been looked after — not how it is 
about to be looked after or how specially good its dinner 
will be when the day’s shooting is complete. 

In Joey Knows a Villain certain tricks of cutting and 

Continued on page 593 
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Vi ARGUET THE LEADING NAME FOR SPLICING 
AND EDITING EQUIPMENT 
SPLICERS : 


DELUXE MODEL DE-LUXE MODEL 


Quality of projection and preservation of film is largely dependent 
on splicing and with the De-Luxe, high precision is combined with 
simplicity of operation. It has a design conforming to the highest 
possible standards by meticulous tooling and careful assembly to 
tolerances of + -OO! in. For three size films, 8, 9-5 and 16 mm 

rawn steel! base, oven baked and varnished. Chromium flaps and 
knives with locking and scraping device. Only £3. 5. 0 


PROFESSIONAL MODEL 


ted, heavy duty precision splicer for 8 and 
ast film guide plates, working on ground 
bronze bearings on the spindle for hard wear 
{ highly resistant stainless steel. Film guides 
»mpressed springs. Automatic film scraper 
jable for 35 mm. £7. 5. O 


JUNIOR AMATEUR MODEL 


A nior model of the De-Luxe with the same careful design. Its 
with the highest precision. Drawn steel 

nd varnished with chromium flaps and knives 

dependent scraper. First class value £.20.0 


JUNIOR MODEL 


AMATEUR MODEL E.5 REWINDERS : 


AMATEUR MODEL E5 

Suitable for 8, 9-5 and 16 mm. film with a capacity of 1,009 fc. Re-winding 
arms are geared for 2 speeds. Strongly constructed with the arms folding 
downwards for compactness. Can be used in conjunction with Marguet 
De-Luxe and Amateur Splicers. £3. 18. 6 

Hiustration shows De-Luxe splicer fitted 


» send I/- for 96 page full colour catalogue PROFESSIONAL MODEL 
Heavy duty model with capacity of approx. 2,000 fr. Takes 8 or 16mm. reels 
Adaptor available for 9-5 film. Two speeds |:! and 1:4. £9. 0. 0 


“ty Sole Importers 
) 4 U N | E 4 R. F. HUNTER LIMITED 
, Tel ; HOL 7311/2/3 


Celfix House 51-53 Gray's Inn Road London W.C.I 


bee them at your deolers now 


where these, and many other useful accessories are described to 
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LIKE MANY other readers of ACW, 
I have been fascinated by Mr. R. I 
Whitlaw’s delightful series of articles 
on how he made his First Story Film 
Few amateur film people are so en- 
gagingly frank about their trials and 
tribulations; the normal tendency is to 
finish a film (after months 
of blood, sweat and tears) and an 
nounce that “it’s a little something | 
turned out a few weeks ago.” This is 
the famous British 
under-statement 
bug or excessive modesty, 
to the way you look at it 

But now Mr. Whitlaw 
his film, the creation of 
turned him 
enthusiastic film-maker for the rest oi 
his life, his worries are 


ginning. 

His article in ACW (Sept. 14) shows 
that he has — predictably run slay 
into Major Problem No. | and, unless 
he’s a good deal more rational abou 
it than some of us have been in the 
past, he faces 
doubt during 


weeks or 


convention of 
which can be hum 


according 


has finished 
which has 
and 


into a dedicated 


only just be 


a tormenting period of 
which he have i 
make up his mind whether to stay 
with 8mm. or change to 16mm. His 
friend Leslie sowed the first doubt by 
telling him he “ought to start thinking 
about 16mm.” and, at the 
article, he made 
weigh the pros and cons 
gauges 


will 


end of his 


a gallant attempt to 


A matter of £ s. d. 


Can anyone help him to make the 
right decision — and there a right 
decision? You might say this is purely 
a matter of £ s. d. and if Mr. Whitlaw 
feels he can afford 16mm with or 
without sacrifices in other 
directions — he 
really it 
there are 
aspects of the problem 
yet I believe 


some 
has no problem. But 


isn’t as simple as 


certain quite 


get an airing, 
be considered 
Let us not waste 
the hoary 
are honest 
other things 
definition 
and, 
diced, we will likewise agree that, 
its best, 8mm. can now give extremely 
pleasing results with a projected image 
up to six feet wide or more 
Therefore, when we 


time on 
subject of definitse if we 
we have to confess that all 
being equal 16mm 


better than 


hopelessly 


must be 8mm 


unless we are preju- 


have to make 


SHOULD HE 
STAY WITH 8mm? 


this dex what reall matters | 
is our gnition and 


ance of the 


think accept 
fact that, whether we us« 
16 or 8mn ynateurs ¥ wel 
fechi 
one the re 
kind of 


ilities the 


good {| g for the equip 
ment professionals 


use, / mi urs, We must innovate 
make do 


as be St we 


dapt, promise, mend 


ds ch our mone 
can By very nature of our 
hobby, we have to settle for something 


less than technical perfection, we must 


try to redress the balance in other 
iness of sound. Mr 
he could not 
netic / optical 

which, of course, would cost 


yart f £400. Let us 


Take t! bu 
Whitlaw 


16mm 


aft rda 
projector 
him the 
hest 


I assume 


ides to stay with 

quires an 

have one’s 
omplicated 

chronis I no start-marh 

about 

fine' B 

problem? 


Splices 


there 
ik in tl 
*re 1S absolutely nothing I can 
t it. I print of 
made but the quality of the 
visuals would then suffer in the inter 
better sound 
if you've been using a tape- 
r and synchroniser. you 


could h 


est of 


won't 


take very kindly to the sound quality 
of 8mm. stripe — astonishingly good 
though it is in the circumstances. Nor 
will you find it in the slightest degree 
easier to achieve lip-synchronisation 
Your gain is purely one of conveni- 
ence. What you gain on the 
you the roundabouts. 


swings 
lose on 
l6mm. Best? 

If money 


ilas! if 


doesn't 
invariably 


matter but 
does — your best 
bet is a 16mm. optical/magnetic re- 
cording projector, with a print from 
and an _ optical 
But even this won't solve 
your problems of lip-synchronisation. 
nly practical way to achieve lip- 

rts that I have so far dis- 

by means of a Cinecorder, 
loop-synchroniser, perforated-tape 
and a with a continuously 
peed-control. (1 have no 
experie of the Fairchild camera.) 
All of which doesn’t help Mr. Whit- 
law much, But perhaps this will: 
when ikes the big decision, he 
will de to bear in mind that even 
the best of films have a relatively short 
publi e. However much we should 
like t do so, few if 
produc 


your 


aster-copy 
sound-track 


camera 
variabl 


t 
| 


any of us are 
: films for posterity. In the 
main, we are making them to satisfy 
in inner urge to create and the actual 
f the film should provide at 
nety per cent. of the satisfac 
> derive. The other ten per cent 
ym our very natural desire 
ur work to other people. As 
th has so frequently asserted, 

t needs an audience. 
szer the audience the better 
rally; that is why so many 
imateurs have dreamy eyes on TV. 
Why, among other reasons, it is very 
rewarding to collect a Ten Best Oscar 
and know that one’s film will be 
distributed, But 8mm. films 
won Oscars and will do so in 


making 


widely 


have 
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the future—and, if the organisers 
feel they are suitable distribution, they 
will blow them up to 16mm., complete 
with optical sound-track. Short of a 
r'V showing (which can happen, any- 
way, to a Ten Best winner), this is the 
widest distribution any amateur film 
is likely to get. 

On balance, I think my advice to 
Mr. Whitlaw would be: “Stick to 
8mm., remember Oscar Reisel 
accomplished with it, and — yes 
right, there will be great 
technical advances Kodachrome 
ll, for example.” Finally, 1 should 
like to quote from a letter by Ken 
Rolf which appeared way back in a 
March issue of ACW. In my view, it 
is one of the sanest, most balanced 
and down-to-earth letters ever to ap- 
pear on the subject of gauges — and 
the equally thorny subject of “profes- 
sional” competitors at the Ten Best 
(which at that time was being dis- 
cussed with considerable gusto in the 
olumns of ACW). Mr Rolf said: 

the question of equipment and 
the size of film 
to my mind compietely 
think there is 
neurotic about the 


what 


youre 


, ' 
yurces available 
/ so on are 


evant. I always 


way 16mm. is defended, as if the 
people who champion the gauge were 
afraid of their ‘superiority’ being chal- 
lenged! Do we condemn a Hilliard 
miniature just because it does not fill 
a wall? It is the ideas that count and 
ideas are not the prerogative of any 
particular group or gauge — they are 
the product of the individual mind.” 

In other words, Mr. Whitlaw, it 
doesn’t much matter which gauge you 
use if you make good films. But per- 
haps readers of ACW have their own 
about they would advise 
Any offers 


ideas how 


you. 


Bouquet for 16mm. 


And, having delivered myself of the 
foregoing, may I now stand on my 
head and present a large bouquet to 
16mm? In a recent article, I listed 
among the virtues of 16mm. “ease of 
handling.” I think I should have added 
that, for me, this is perhaps its chief 
virtue. I spend a gocd deal of time at 
the editing-bench, but I am not one 
of those people who are clever and 
deft with their hands. Consequently, 
there are moments when the Beloved 
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Bootlace contorts itself into the most 
intricate and obdurate patterns and I 
resolve there and then to swop gauges 
From to-morrow, I promise, I shall be 
a 16mm. man — and I don’t care if I 
lose a few hundred pounds on the 
deal! Fortunately, my wife has be- 
come expert at rescuing me from the 
more impossible tangles and 
16mm. is_ regularly deprived of 
another recruit. 

But, after a session at the 8mm. 
editing-bench, what a joy it is to use 
16mm.! I tidied up half a dozen 
16mm. sequences yesterday for a 
friend and enjoyed every moment of 
it. When you handle 16mm. film, you 
feel you've got “something you can 
get hold of” — and it certainly doesn’t 
seem to have quite the same infuriat- 
ing tendency to tie itself in knots. 
Moreover, I can hold it up to the light 
and see what is on the film whereas 
with 8mm. I have to put it into the 
viewer every time. 

All of which may sound rather 
trivial but life is made up of immense 
trivialities and I'd be willing to bet 
that more than one amateur film- 
maker has changed from 8 to 16mm. 
for this reason alone. 


fhing slightly 











BARGAINS OF THE MONTH 


Just released ex-M.0.S. 16mm. slow pan (27 sch.) negative reversible film 
50 fc. lengths price 6/- ea. plus 6d. post. Tins containing six rolls of the above 
30/- plus 1/6 post. 

Brand new Avominor moving coil multirange AC/DC Test Meters (ex 
M.O.5S.) solid hide case with shoulder strap leads and test prods in original 
maker's packing list over £11, only £5 ea. post 2/6. 

Ex-Admiralty brand new pocket stopwatches by Waltham and Smiths fully 
jewelled movements | /Sth second 60 seconds per rev., 30 minute recorder 
dial, winding button start, stop and reset 45/-, post 2/-. Brand new Waltham 
pocket stop watches, jewelled movement 
button start, stop and reset, 19/6, post 2/- 
plete with cans in maker's original wrappings, 1,600 ft. 12/4d. post 2/6d., 
800 fc., 5/- poste 1/6d. 400 ft. 3/- post |/6d. Genuine Koaak magazines 
loaded 50 ft. fast pan (29 sch) reversible |6mm. fiim, fic ali Cine Kodak 
Magazine and Bell-Howel!l Autoload cameras, !0/- post |/-. G.45 gun cameras 
complete with magazine £2. post 2/6d. Latest model Mark 3 GGS !6mm 
bloomed lens {/1-9, £3.10.0d. post 2/6d. Spare mags 
both the above 8/-, S.A.E. for lists please. Thousands of projector lamps: 
brand new, from 8/-. Genuine Kodak 


Rewinders 


% Precision made at moderate price. 
xe Standard 16/8mm. Model. 
% Universal Model (16/9°5/8mm.) 
% Baseboard or Table Clamp Models. 


6 second per rev., winding 


Brand new |6mm. spools com- 


recorder camera, |” 


7 x 50 prismatic telescopes, brand new 
cost Admiralty £50 each, in fitted locking wooden case binocular eyepiece 
with filters, £4.10.0d. carr. 5/-. The famous GB LS16 Sound/Silent projector 
reconditioned by engineers used to the exacting standards of the professional 





cinema, completely stripped and rebuilt these projectors are the BEST 
on offer, cases recovered in good quality leatherette complete with speaker, 
lens all leads and plugs, resistor, take-up spool, spare lamp and instruction 
booklet, price £60, or £10 deposit and 5 monthjy payments of £10. Part 
exchange with pleasure. 


R. SANKEY 


Regal Cinema, Atherstone, Warwicks. 


Tel.: Atherstone, 2220/3210 


(Veta:!s on Request) 


ROBERT RIGBY LTD. 


Premier Works, 
Northington Street, London, W.C.|. 
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JACK SMITH pieads for a more 
imaginative use of sound and provides 
some examples to start you thinking. 


OFF THE BEATEN 
SOUND TRACK 


THERE’S PLENTY of information in the 
way of books and articles on how to 
add sound, but still very little advice 
as to why. Mr. Duck’s surveys of 
available music recordings, as I men- 
tioned several issues ago, represent an 
extremely useful service, and I hope 
that his suggestions will be taken to 
heart, But I suspect that the majority 
of tape-recorder owners are going to 
go on slapping-on pointless tracks. 
Just as most ciné-cameras are used In 
a very pedestrian way because their 
operators fail to see them as the mar- 
vellous instruments for selection which 
they undoubtedly are, so recorders and 
tape are employed with little feeling 
for their great potentialities. You can 
select pointfully from the world of 
sound just as imaginatively as from 
the world of vision. 


Making a Comment 


Sound need not provide just an ac- 
companiment. It can comment on the 
visuals. I wonder whether many 
amateur producers realise that the 
word “comment” implies in this con 
text? 

You have a shot of bulb-gardens of 
Holland. The commentator says: 

“These are the bulb fields, resplen- 
dent in wonderful colour, stretching as 
far as the eye can see.” 

This is not comment. It is mere 
accompaniment and pointless at 
that, since we can see what the scene 
is for ourselves 

No, sound comment is something 
more subtle. Let me give an example: 

Suppose we have several shots taken 
inside a busy factory. Men are at work 
among the big machines, cranes swing 
out across the passageways between 
them; everywhere there is a sense of 
urgency, of operatives toiling to serve 
a noisy, mechanical world 

And suppose that we have a differ- 
ent group of scenes, showing small 


children playing on a patch of waste 
ground (it needn't 


ie factory; editing will sug 


beside the factory 
be the san 
gest the connection to the audience) 

y are larking around amongst a 
few stray clumps of grass, revelling in 
the freedom and 
open-air playg 


excitement of their 
round 

Now go and make a tape-recording 
inside the factory 
clamour of the 
isolated sho 


Pick up the general 
place, and lay on a fev 
its between workmen, and 
a few clangs and bangs associated with 
particular pieces of machinery. 

Go outside, and record the kids at 
play n, the general background 
noise of shouts and and 
laughter 


y 
agal 


screams 


If we want to provide a mere ac- 
companiment 
simply synchronise the factory sounds 
with the factory 
of the children 


to our visuals, we shall 


scenes, and the noise 
with their little 
sequence. Join the two sequences to 
gether, and we have part of a sound 
film. After the hellish 
factory, the sweeter sound of children 
playing, with pictures to match 

Now let's try to use 


noise of the 


this sound 
material to make some kind of com 
ment. Keep the 
order factory 
ground b 
tory 
film 


visuals in the same 
first, then the play 
t run the tape of the fac- 


noises over the entire length of 


Contrasting Visuals 

The audience will not be surprised 
by the combination of machinery on 
ind n track. 
They will be surprised, however, when 


screen ichine noise on 
the din extends over the contrasting 
sight of youngsters having a good 
time. They may be surprised into see- 
ing a intention in this sound 
editing; just as the men have to work 
in an unpleasant atmosphere of con 
stant noise, so the children, when they 


grow up, will lose their freedom and 


special 


587 
become slaves of a technical world. 
It might be poignant to watch their 
carefree young faces, their delighted 
antics, while the sound-track pro- 
1 less carefree future. 

Or you can use the same material 
to make a quite different point. Put 
the children’s scene first, the factory 
interiors second. This time lay the 
track of the sounds of the children 
playing over both sequences. Now, the 
sight of the men busy at their 
machines accompanied by the squeals 
of childhood may make a quite differ- 
ent point 


pnesises 


Momentary Surprise 


As the audience recovers from its 
momentary surprise at the incongruity, 
it may start to laugh at the spectacle 
of grown people, earnestly occupied, 
existing in an atmosphere of childish 
Perhaps this time our sound 
will imply that despite their 
apparent seriousness, the adults’ pre- 
occupation with production lines is 
fundamentally silly; or that. their 
boastful manhood, as they call out to 
each other from beside the giant con- 
traptions which they control, implies 
no greater maturity than that of the 
kids larking around outside. 

I'm not saying that either of the 
above comments is necessarily a valid 
one, or that either of our two efforts 
is particularly good cinema. I'm just 
trying to explain what we mean by 
“sound making a comment,” to show 
that a deeper meaning may be given 
to the visual material by the manner 
in which the track is organised. 

Very few amateurs really use sound 
They think of their tracks 
as providing noises to go with the 
pictures —- chiefly because they strive 
to get one stage nearer to what they 
regard a\ “the real th.ng,” the profes- 
sional film on cinema or 
They may 


correspondence 


noise 


editing 


creatively. 


television 
attempt a rough 
between the sound 
and the vision —creepy music when 
little Johnny steals downstairs at dead 
of night, sprightly fiddle tunes plus the 
cries of seagulls for those seaside holi- 
day reels. The combination of obvious 
pictures and inane tracks makes the 
bad amateur movie of today even less 
bearable than it was ten years ago, 
when most were silent. 
“So what?” 


saying 


screen 


I hear the vast majority 
“We don't take films inside 
factories, we don’t have the resources 
for making universal comment, we set 
up our tripods on the lawn or the 











San 


beach. What’s the use of all this to 
us?” 

Well, let’s imagine a very simple 
little holiday film incident, assume that 
it has been competently shot and 
edited, and see what we can do with it 
by adding different kinds of sound 
track 


1 Establishin 
The tide is 


see a 


lone 
coming in 
sitting in a deck-chair 
children play in the 


beac h 


and we can 


shot of 


mother 

vhie ner two 

sand 

2 U.S. The two children. They are 
ch building sand-castle. 

3 M.C.S. Mother 


er her magazine 


elances at them 
smiles, 


fransistor 


continues 
to read. She has a radio 
her lap 


4 M.C.S. Billy building a complex 


rampart with sand 
§ M.C.S. Paul starting to die a 
moat around his castle 


6 C.S. Paul's spade; it flicks sand 
| eee over Billy's wall, knock 
part of it down 
8 C.S B glances over his 
houlder erumbles Siarts to repair 
dama 
9 C.S. Paul spade, still furiously 
10 M.C.S. Their dog, Spot, reacts 
j ? e shower of sand 
his back. He leaps 
11 WU.C.S. Bili concentrating on 


building programme 

i2 M.S is more sand lands on 
ps, falls sideways, and 
Billy's castle 


i VU B tarts to yell at Paul 
14 Paul, highly amused 
15 M.C.S. Mother puts down her 
s the volume from 
oe Lae furious 
7 ¢ , whi 
18 C.S. Pau 1uehine 
9 M.C.S. B picks up his own 
id ind brines it down mightily 
20 C.S § stl wre i 
21 C.S. Pau ) ery angr 
22 M.S. Th » of them start to 
uv see the tide coming in 
‘ , “ cked castles 
23 M.C.S. I ind Paul, fighting 
24 C.S. R 
25 VWCLS Voth displeased call- 
to the kids to shut up, turning 
id 4 louder, holdine it 
ire fo her ear 
26 M.C.S. The two boys still fieht- 
27 M.S. Mother puts the radio 
down, stands up, orders them to 


stop. 


28 M.S. They go on fighting, ignor- 


ing her. The water is now very near 
the castles. 

29 C.S. Mother, very angry. Sud- 
denly she points. 

3% M.C.S. The waves are breaking 
over the castles, completing their 
total ruin. 

31 M.C.S. Billy and Paul stop 
fighting, look aghast. 

32 C.S. Spot stops barking, looks. 
33. M.S. Mother draws the children 


to her, shakes them a little, starts to 
fold up the deck-chair. 


34 M.S. As the saddened little party 
moves of the camera tilts down 
from them to show the castles 


little 


of sand ¢ 


than eddying piles 
vered by the sea 


non more 


I think I know what many amateurs 
would do with this little picture. 
They'd make a tape containing sea 
noises, or carrying some sprightly 
mood-music (or both, if they were 
technically very ambitious) and run it 
with the visuals. They'd stick in a com- 
mentary, which explained brightly 
everything that can already be seen on 
the screen (Shot 7: “Billy didn’t like 
Paul’s efforts very much!”; Shot 10 
“But Spot loved it!” etc., etc.). 

Sea noises and unobtrusive music 
wouldn't do any positive damage, but 
they would merely be accompanying, 
adding little to the visuals. Let’s see 


what could be added 


Track ‘‘A”’ 


Beach noises. Include a dog bark- 
ing as well from shot 10 onwards. All 
the time, have a faint background of 
pleasant music from the radio. In shot 
15, bring up the sound of music 
louder. Let this fight (unsuccessfully) 
with children’s angry shouts, the dog 
barking and the increasing sound of 
Have a break in the music, 
with a radio announcer reminding his 
audience that “soft music for 
your peaceful day by the sea.” Bring 
up the noises louder still in shot 23, 
and the music even louder in shot 25 

Let there be complete cacophony by 
shot 27, so that it doesn’t matter if we 
can’t hear mother’s Dub the 
sound of waves breaking very loudly 
over shot 30, and, from then until the 
end of the film, keep this going. As 
the party walks off, stop the music and 
introduce the announcer’s voice again, 
fading as they carry the radio away 
from the beach: “I hope that you have 
enjoyed our programme of quiet 


the waves 


this is 


voice, 
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music for your Day By The Sea; go 
on having a lovely holiday!” 
Nothing very subtle in all! this, but 
the track does at least make a point 
which might add to the humour of the 
situation; a contrast between the ideal- 


ised view of a seaside holiday put 
across by the radio, and the actual 
thing — children squabbling, little 


peace for mother. Now for somethifig 
very different indeed: 


Track “.B”’ 


This starts in much the same way as 
track “A”, but in shot 15 the music 
disappears; mother has fiddled with 
the radio to change the programme, 
and suddenly the sound of the news 
bulletin cuts in loudly. This continues 
throughout the rest of the film with all 
other sounds relegated to the back- 
ground. The news reader is talking 
about the _ international _ situation. 
Ministers are in conference; leaders 
from East and West are quoted, mak- 
ing portentous statements about their 
desire for peace thwarted by the be- 
naviour of their opponents. As the 
voice of the reader fades when they 
carry off the radio at the end, and as 
we see the complete ruin of the boys’ 
castles, we can just hear a last ponti- 
fication — “The People do not desire 
war, but will defend their right to. . .” 

Now we have something very much 
more serious. The identical shots, in 
the same order, have been used as part 
of a simple morality. The bickering of 
Billy and Paul parallels the much 
more deadly quarrelling between 
nations. The final view of the wrecked 
castles suggests the total destruction 
which lies like a shadow behind the 
wordy utterances of the statesmen. 

Again, I do not claim that this is a 
brilliant idea. I simply want to show 
what sound can do for a film. Here we 
have a typical seaside holiday cameo 
Track “A” gives it a slightly more 
sophisticated comedy, track “B” turns 
it into a parable for our times. 

Perhaps these are two somewhat 
artificially extreme examples. But | 
hope that they may stimulate a few 
people into being just a little bit more 
original and imaginative with their 
recorders and tapes. 

To my readers who find this ele- 
mentary lesson an unnecessary waste 
of space on a subject that’s completely 
obvious, my apologies. To the rest - 
do please think again before you start 
reaching for “Fingal’s Cave” and writ- 
ing your commentary! 





The warning 
smoke at Stromboli 


RIGHT : Haroun Tazieff 
at the mouth of Etna 


BELOW Tazi 
films at Tupungar 


BELOW RIGHT: Jazieff 
climbs Merapi 


THE CRITICS agree that there's never 

been a film like Volcano—and there 

probably never will be again. This 70 

minute colour production was shot 

largely on [6mm. by Haroun Tazieff. 

He visited 28 volcanoes throughout 

the world and took his cameras and 

colleagues down into the craters, 

sometimes during eruptions. Tazieff 

and his three assistant cameramen all 

suffered badly blistered feet, and they 

ost eyebrows and eyelashes again 

and again. But they have captured a 

fantastic record of sights no-one has 
ever witnessed before. 

gushes within feet of the 

a, rushing by at 25 miles an 

Dense grey clouds stuffed with 

of rock billow and threaten. 

ols bubble while Tazieff 

the brink. Often we see 

igh his companions’ lenses, 

ted against sheets of flame or 

2 along the rim of a seething 

And each volcano seems more 

impressive than the 

last. One throws 

up such a mountain 

that it leaves a 

lighthouse miles 

inland, Another fires 

out an endless 

cascade of rock. 

es were shot on l6mm. 

a few on l6mm. and 

35mm. Ektachrome. 

ions three Bolexes were 

; sulphur fumes rotted 

Incredible as it may 

not one telephoto shot 

film. When the camera 

1 yard or two of spurting 

how close Tazieff really 


inning at the Academy 
West End, sharing a bill 
ng French comedy, Les 
ur. It was offered to 


eral circuit release 

country, but they 
Their reason? ‘“‘It is too 
audiences.”’ 





8mm. MOVIE MAKING for PLEASURE 


LIP GROSSET 


ntroduction and guide to 8mm. movie 
cts covered include choice of equipment 
ise it; What to film; Putting on a show; 
ound, and Commentary writing. Emphasis is 
>» use equipment rather than how it works 


» and line illustrations. | 12 pp. 


COLOUR PHOTOGRAPHY for PLEASURE 
EDWARD BOMBACK 

A practical guide to becoming an expert colour 
photographer without using costly and complex equip- 
ment. The uses of negative and reversal film are 
discussed and the author stresses the importance of 
presenting your slides to their best advantage. Finally 
there is a chapter on colour and how we see it. 8 pp. 
colour plates and line illustrations. 128 pp. 
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each 
postage 
6d. 


35mm. PHOTOGRAPHY for PLEASURE 
GEORGE KNIGHT 

Well experienced in the use of the miniature camera, 
the author describes in an easy interesting style the 
way to take successful black-and-white or colour 
pictures. Subjects covered include Types of Film: 
Exposure; Filters; Arrangement; Flash and many other 
useful hints. Half-tones and line illustrations. 128 pp 


TAPE RECORDING for PLEASURE 

WALLACE SHARPS ™.B.K.S., F.INST.D 

Written for the many new amateur enthusiasts, this 
is a non-technical guide to professional methods of 
tape recording. Hints on sound effects, mixing and 
editing tape as well as placing microphones, stereo, 
and explanations or technical terms. Line illustrations. 


128 pp. 


from your bookseller, newsagent, photo dealer or in case of difficulty, from the publisher: 


FOUNTAIN PRESS 46-47 Chancery Lane, London WC2 
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Request for Silence 
IN YOUR issue of Sept. 14, Kevin I 
low says Having campaigned 
against the irritating 
people still have abx 
etc. Then he ends 
ideas are often 
tal attic which 
time to time 
paigned for 
amount of pre 
Clean 


low and read 


back groun 
film, why s! 
Are him 


be p 


amateur was 
films he w 
his hobby 


Falkirh 


TV Quality 


RE MR. HANNAPF* 
which 
grown 
quality 

average T\ 
bound 

It 
be view!! 
opin 
superior 


adi to 
stead SS 


m 


ind the sound 
is perfectly acce 
in sync 
Westcott 


Film Prices 


th 
here an 
printed film 


to th g 


lat provided discretionary 
the potential advantages 
possess, it requires a 
1ighest critical stan- 

t in colour 


Changing Rooms 


ry good fortune to en- 
weather on my holi- 
irose of changing 
h the minimum of fog- 
shade was reading around 
8 mark 
was glad to see that a 
1 had placed at strate 
led kiosks where one can 
n semi darkness 


modest charge of 


his facility a great 
G. F. WARNER 


Films on Film Making 


sree th 
ce t 


rat ACW has done 

amateur cine enthusiast 
body or journal 

{ a further service you 

ndert: ’ 

he smaller cine clubs and 

f lone workers lack 

advise them on their 

the contributors to 

nderful advice, it 

rgotten, unless one 

imbers and that 

1 publish weekly. 

als” impress more 

word, so couldn't ACW 

wo short films on 8mm. 

he elementary principles 


lone workers, and 
which so need a 
many films are still 
long shots and 
shots, so couldn't the 
of, say, a short 
made, all in L.S. and 
into about 20 shots 
This could be done 

nd if to go with the 
ded talk on the subject 
ke George Sewell (whom I 
short reel of tape, 

a great boon to 

for the hire and 


made to cover the 


CHRIS GITTENS 
us thought to this 
expect results im 
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Betier Informed 
if you also take 
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MOVIE 
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The MONTHLY Cine Journal 


NOVEMBER ISSUE NOW 
ON SALE. PRICE 2s. 


Contents Include: 
Fireworks on Films 
‘We write the script 
You shoot the film’: 
Death Wears a Mask 
Newsreel of the Month 
Sound Sense 
Amateur Movies in the 
Making 
Other People’s Pictures 
Mr. and Mrs. Moviemaker: 
Exercise with the Scissors 
How to run a Cine Club 
Test Department: 
K.G.M. Cinecorder 
Beaulieu R.16 


Place a regular order with your 
newsagent or photo-deak as 
innual subscription 30s ($5.00) 


from 


FOUNTAIN PRESS LTD. 
46-47 Chancery Lane 
London WC2 
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RARE & UNUSUAL ITEMS 


AVAILABLE FROM STOCK... 


CAMEX ZOOMEX 
Probably the finest8mm. Zoom camera made. 
Specifications include f/1-8 angenieux zoom 
lens, variable from 7-5-35mm.; automatic 
exposure control; variable speeds; built in 
pistol grip incorporating winder NEW €131 15 10 
BAUER 88ES 


With built-in sound synchroniser; f/1-9 

Ronar focusing down to 8”; 8-48 f.p.s. built- 

in semi automatic meter S.H. 
BOLEX 185 PROJECTOR 

The latest arrival from the famous Bolex 

stable. Forward reverse slow motion 

cold-light NEW 
NIZO FOCOVARIO ZOOM 


Made to highest specifications with the now 
famous Schneider zoom lens. Extra features 
include back wind, sprocket drive, etc. NEW £137 10 


LEICINA 8S 


The camera for the connoisseur. Fully 
automatic with electric drive. Reflex viewing 
for 9mm. and I5mm. f/2 Dygon lenses. 
Price including two lenses NEW 


CANON ZOOM 
The year’s most popular zoom camera NEW 


ARCO ZOOM 
One only display soiled model reduced 
from £88 18 I1 to 


EUMIG Clé6é 
A mint condition sample almost new. Used 
only twice, f/1-9 Eumigon; built-in meter 
S.H. £80 0 0 


nc. case 


BOLEX M8 PROJECTOR 
An excellent sample of this much praised and 
much sought after machine S.H. £32 10 0 


EUMIG C5 ZOOM 
14 element f/1-8 lens 10-40mm. Electric 
drive with provision for tape recorder 
control. One only at old price £117 18 3 


G.B. 603T 


16mm. magazine loading, f/1-9 Serital. 
Excellent condition £50 0 0 


CONVERT YOUR PROJECTOR TO 
AN ANIMATED VIEWER WITH THE 


PROJECTORSCOPE ony £7,770 


NOW AVAILABLE 
EUMIG ZOOMATIC PHONOMATIC PROJECTORS 


Send | - IF IT’S GOOD 

STAMPS for our 

100pp. catalogue WE HAVE IT! 
wornte touondodn 
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Paper Chase —con 
sequence where the newsboy is 
sued by the big broth of the 
whose ball he had kicked on to a roof 
They felt that the conclusion of the 
chase was virtually the end of th 
story, but the film in fact 
about three minutes longer, 
the ultimate fate of the 
he reported to his employer, h 
lost all his papers during the 
and included a 
sequence with the 
agent, 

They 
nearly 


from page 571 
pur- 


ers boys 


ran tor 
showing 
when 
aving 


newsbdDOoy 


chase 
substantial interior 
boy and the news 
eliminate 
interior 
while at 
inal 


of the 


to try and 


rather 


decided 
all of the 
in the 


Static 
newsagents 
the same time retaining the 
pattern of the ending. Two 
editors worked on this problem dur 
ing January of 1960 and eventually 
came up with a fairly neat solution 

Out came the entire newsagents’ 


sequence 
orig 


the 


1 the equ 





NEVILLE BROWN have just introduced a 
giving a £12 rebate to 
complete outfit 
The offer com 
prises a Bauer 
S8F camera with 
1-8 Schneider 
lens and fully 
,1utomatic or 
manual control 
(£47 10s.) plus 


BAUER 
PACKAGE "i. 
DEAL se 


projector 
(£39 17s. 6d.) 
rigid plastic pro 

ind a roll Ferrania 
Ihe total value of the 
£94 2s. 2d., but with the 
utfit £82 2s. 2d. A 
purchased together as an 
eparately over a period at 


‘package deal” 


2urchaser of a ol 


pment 


ol 


costs 
is that the 
ipment can still be obtained 


the normal list price 


offer five items m 








interior sequence, leaving only two 
C.U’s to represent what was transpir 
ing in the shop (one of the news 
agent’s stern face, the other of a box 
of customer’s complaints tipped on 
to the counter). A.C.U. of the boy’s 
hand with a threepenny piece in it (his 
week’s wages!) was transferred from 
the interior sequence to outside the 
shop when the boy emerged 

Because of the success of Paper 
Chase in the Children’s Competition 
we thought it was worth having a shot... 
at the “10 Best,” though we were quite K 
nonestly staggered when it won an 
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different formula 
it gives a slightly 
toxic. Price 
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th 
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both 
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KODAK IMPROVE devel | CEMENTS 


three 
(Kodak 
amateur, 
professional) 


market ig times of 15 sec. Both new 
stronger joint with shorter 
setting times than the old cements. The 
new Kodak Film Cement gives a stronger 
offer splice after 15 setting time than did 
he old “S cement. On longer set- 
t difference becomes less, 
the new cement 
stronger joins. 
essional splicers are used by 
10 do not care to wait the 
etting time. However, if the 
dak Professional Cement is given 
etting time, the splice is still 
ger than it was with D2 


sed to mended s§ 
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the 


em and now sec 


lor amateur use 1s 
avail- 
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made to a 
quicker drying 


and is 30 sec. 
price 35 
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6d per S$00cc. can. 
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A Donkey for a Teacher continued from page 583 


faking helped us over difficult points. Joey’s kicking dust 
into the face of the villain, Dodger, was simulated by the 
assistant director throwing handfuls of gritty Sussex earth 
into Dodger’s face. The fighting between Joey and the 
villains was largely a matter of cut-ins taken first of the 
men and later separately of Joey tugging to get free 

Pre-planning of adequate cut-ins with animals needs 
stressing. When scripting it is essential to visualise where 
the animal is likely to fail to behave correctly and plan 
several cut-ins that will carry the film over the weak 
An hour devoted solely to close-ups of animal expressions, 
taken with a neutral background and including one or two 
really large close-ups of eyes, nose and legs, may eventually 
extract the film maker from a complete impasse in the 
cutting room. Especially is this so if the animal is not 
readily available after the shooting is officially over 

Most animals can be easily induced to trot after a car 
or van — a useful arrangement to simulate pursuit and 
the boot of even a small saloon makes an excellent plat- 
form from which to shoot. From this position the gradually 
increasing pace of an animal can be excitedly shown if the 
camera catches the moment of breaking into a trot or run. 


point 





Undoubtedly a certain philosophy of mind and approach 
is needed in animal film making. It is wise to expect not 
merely moments when the animal will not do quite what is 
needed but moments when it will not do anything at all. 
When the star makes up its mind not to perform nothing 
is more useless than trying to force him. So the film maker 
must be ready during every day of shooting with a possible 
alternative sequence. He will not forget, in other words, to 
carry with him the vital prop or telephoto lens that will 
make possible some scene entirely different from the one 
he had hoped to complete 

his last point brings us back to production planning — 
the vital forethought which saves so much agony. It needs 
finally stressing ilthough unforeseen hazards 
always exist in quantity for every film maker, in animal 
film making they predominate. A change in temperature, a 
wind, a car backfiring, a jet roaring overhead 
these daily things, so ordinary that mankind hardly notices 
them, may upset and prematurely end a day’s filming with 
inimals. The animal kingdom has to be wooed even more 
than the human if you want it to take its place con- 
vincingly on the screen. 
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strong 


gently 
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THIS FULLY AUTOMATIC coupled exposure 
meter 8mm. camera was developed from 
the Gevaert Double-Eight Carena (re- 
viewed in ACW, May, 1959). Manufac- 
tured in Liech:enstein, the earlier version 
was distributed in Britain by Gevaert 
under their own name; the new auto- 
matic version is being handled by 
Photopia Lid. 

The shape of the Carena was described 
as revolutionary when it first appeared ; 
it breaks away entirely from conven- 
tional designs. Instead of incorporating 
the spring motor in the camera body, it 
is housed in a cylindrical grip underneath 
the main part of the camera. The motor 
spring is wound by rotating the grip, 
which also serves as a remarkably con- 
venient handle 


Body. 
ind improved 


auto 


With the exception of the new 
viewfinder, the body of 
version of the camera is 
ictically unchanged from the earlier 
yn-automatic model. All the parts asso- 
ciated with the automatic exposure con- 
ol are housed under the satin chromed 
the front of the camera. 
The construction is remarkably com- 
nain body measuring only 
ith the spring-motor cylinder 
Sin. back to front, and 
ver the bulge at the 
yuses the galvanometer). 
amera 1s contoured to 


S new 


over at 


ry convenient trigger 


thle release socket 
ssible. The camera 
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dad), 24, and 32 f Pp 


ll as having single 
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AUTO- 
CARENA 


8mm. 
CAMERA 


fit the face quite comfortably, and the 
weight is 2lb. 20z. The back cover is of 
light metal box-form construction, and 
comple ely encloses the film path, spools, 
and their supporting plate. This cover 
carries the rear part of the viewfinder at 
the top, and the footage counter dial on 
one side. 


Motor.—A Continental type (jin. Whit.) 
tripod bush, fitted with a reducing 
adaptor for the English size (4in. Whit.), 
is placed centrally in the base of the 


spring motor cylinder grip. One can 
wind the camera on a tripod by turning 
the camera body while keeping the motor 
A useful state of wind 
indicator at the bottom of the spring 
cylinder makes it easy to stop winding 
just before the spring is fully wound, so 
one can stop winding when the camera is 
facing the right way when on a tripod. 
The motor stops automatically when the 
nearly run down, and five 
seconds before the cut-out operates the 
P a small bell is heard, neatly 
he operator that the camera is 


cylinder still 


spring is 


h 
warning 
ibout to stop 


ping of 
t 
‘ 


TABLE |, AVERAGE RUNNING SPEEDS 





SPEED set f.p.s 24 


236 31-2 


TRUE SPEED f.p.s 











\ test of the true running speeds 
showed that they were very close to the 
marked values (Table 1), and also that 
peed constancy as the spring ran down 
was also quite good for the first half- 
minute (Table 2) 
prung, non-retracting claw is used 

I up” stroke i: slides against 

It engages perforation +1; 

; e pull-down stroke 
»w the bottom of the gate 
desirable 
The shutter is the usual rotary 


opening of approx. 


the most 
position 


' 


disc type, with an 


time of 
and pro 
On single 
time is 


exposure 
f.p.s., 
rata at other camera speeds. 
frame operation the exposure 
1/25 sec. 


180 deg.,. giving an 
approx 1/32 sec. at 16 


TABLE 2, SPEED CONSTANCY AT 16 SETTING 





TIME 
INTERVAL | 0-10 10-20 20-30 30-39 
sec (stop) 


AVERAGE 


SPEED f.p.s 14:8 14:3 10-7 











Optics.— A fixed focus 13mm. f/1-9 
Steinheil Culminon lens is fitted, being 
built deep into the camera body, and very 
well hooded. A ring at the front of the 
lens can be unscrewed to fit 20-Smm. 
filters. The iris diaphragm actually com- 
prises two very light movable plates 
each with a shaped slot; the two slots 
are at right angles to each other and 
when superimposed form the iris hole. 
The needle of the meter galvo is coupled 
to these two plates. The galvo needle, 
plus the translucent aperture scale (in the 
side of the camera) over which it passes, 
is imaged via a small 
upwards into the viewfinder, so that the 

needle shows the lens stop in use 
The viewfinder is of the positive optical 
or Newtonian type, an aerial image 
approx. three-quarer life being 
viewed in the same plane as the boun- 
Continued on page 596 


optical system 
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_| CINE | BARGAINS 


ALANSON 


Co. Ltd. 
BEST IN THE WEST 


S/H. Cameras 

Zeiss Movikon 8B., Coupled 
Meter, f/1-9 Lens, and Case 

BROWNIE Movie, Turret 
Model, and Case ... £22 10 
BROWNIE, f/1°9, and W.A. 

Lens . rom - 
16mm. KODAK “BB,"" f/1°9 
focus, and Case 


SPECIAL 


Bolex B8 with Pan-Cinor 36" 
Zoom Lens, |2°5mm.—36mm 
BARGAIN £55 


£55 10 


£14 15 


£19 15 


Projectors 
Bell & Howell 606H, AS NEW £32 10 
In stock now — Japanese 
MINORI Editor, with Splicer £16 16 
83-85 FAIRFAX ST., BRISTOL, 
Telephone 26185/6 
ALSO 


119 QUEEN STREET, CARDIFF 


Telephone 26030 
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LIB 3745 


of 
,, 52, HARTFIELD ROAD. . 


WINBLEDON'’s 
Hain Cine Dealer | 
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PRESS DATE FOR ADVERTISEMENTS IN THE 
DATED OCTOBER 26th—-FIRST POST 


ON MONDAY OCTOBER 16th 


FILMS & FILM LIBRARIES 


MURRAY'S OF GLASGOW, S« 
Cine Dea filn 


» S and l6mn 


ISSUE 


Ager for r S 
. Libr seen 
8mm. BW FILM 


en 2) P graph Supplies 
Edgware Road, I j W.2. AMB 4427 
KIRKHAM FILM SERVICES LTD 
and re &mn )-Smn 16n a 
Stam i Henry Street, Wa 
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ustra ; 
api Filr 
Ww GER 8196 
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GOLDEN FILMS LTD 


HOMI USER'S SPECIAL REDUCED 
‘ : films N 


HIRE 
RATES {f ~ Availat 
Send 2/6 ¢ 


i 
first 


also ird and 


top entert nt Features and el “i 
60-66 WARDOUR STREET, LONDON, W.1 
9-Smm. SPECIALISTS: New P. 
secc : Films 
S Si ( rehensive 
Ashville Te Parsley, Pudse 
SUPER CINE 8mm. LIBRARY, 
hire. Cata jreenock W 
Essex Romf 63878 
ELTHAM & SIDCUP FILM LIBRARY: Lowest 
hire rates i B l6mn and Sm € 
Compos fe d shorts 
and Feat si 73 Cas V 
8mm. FILM HIRE LIBRARY: vari 
{ i S.A.E for cata 
membershir rom Sweatman 
Broadwa M Kent { 
THE BEST OF SIR ALEXANDER KORDA 
Ay 4 x ‘ Ss np f r i tection [ 
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Forth Films 
W.1. REG 
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Campkins of Cambridge 


CINE ITEMS FROM STOCK 

New Comeras 
Sportster IV Triple Turret Magic Eye 

ERC £69 19 
Eumig C3M T c, Meter 7 
Bolex C8SL f 3 18 
Yashica 8 Elli 7 > Turret with Meter 14 
Boiex DSLA {/!-8 Yvar focusing, new 

node! with back wind 9 
Secondhand Items from Stock 
Brownie 8mm. f/2:7 ERC 18 
Cine Nizo Heliomatic 8mm. model 

S2R Twin Lens Meter 0 
de! 8T3 Triple Turret 8mm. 0 
Tri-Lens fitted 


oe oneoo 


Lrown 
viceroy 
osomat Bmm., Cassette 
h Case 
Battery driven 
Battery driven 
model 88 {/2-5 
{/3-5 
f/1-9 Ross 
f/ 1-9 focusing Cenor 
able, Speeds {/2-5 
»-Lens for Pathe H 
{28 Tele-Lens (D 


) mount) 
Tele-Lens for 8mm 


Actachment Eumakro 
set EE f/1-9 ERC 
riple Turret Autoset, 


portster IV Triple 


coc eo eooc ec eeocecococeceson oOo ce & 


Meter ERC 
are offered subject to remaining 
~ash with Order or C 


CAMPKINS CAMERAS 
(Dept. A,C.W.) 

1S King’s Parade Cambridge 

Telephone: 51791 

f Daily. ( Thursday | p.m.) 


Hours 8.4 











VICTOR MORRIS OF GLASGOW 
No deposit—38 weeks to pay—5", charge 
CALL TODAY—YOURS TOMORROW 

CINE or STILL 


343 ARGYLE STREET, GLASGOW, C.2 
CENtrai 8958 











Credit Terms Approvals 


AMATED R CINE 





A.C.S. OF BROMLEY A 


FOR ALL PHOTO AND CINE NEEDS 
Part Exchanges 


Open until 6p.m. Saturdays 


SERVICE (TD. 


oS 44 WIOMORE RO BROMLEY. KENT - RAVENSROURNE O1S6 > 





cine titler 
in any other titler. 


4° to 12° 

A 36" title bench 
Foolproof 
holder 


flectors 








effective 


Holds our Effects Box 

Holds our Effects Drum 

8.9°S and 16 mm. Cameras 
Price 


BRUN EDUCATIONAL FILMS LIMITED 


1S Prestwich Street, Burniey, Lancs. 


BRUN MASTER CINE TITLER 


that has many new features that cannot be found 


Title frame expands from 


card 


Adjustable camera carriage 
Fully adjustable Lamp Re- 


£i0 .. 10.0 

















continued from page 


Test Report 


dary th 


nis ¢ re exact framing 
1a sharp edged mas«x 
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Exposure Control. 
ell for the automatic 
photo conductive ty pe 
Mallory RM-1 mer 
a bayonet cap 
objective. The 
this battery 
means are pro 
on the galvo. The 
photo 


increase oO! 


modern 
reg Dy a tiny 


heused under 


battery 


below the 


viewfinder 
tate that the life of 
year ind 

or checking it 
idvantage ~ using a 
luctive cell is its great 

nsitivity er a photo-emissive cell) 
illows the accept 
small (to 

as possible) 


he higher sensitivity 
be kept match 
closely 
can be catered for 
cell is placed just below 
he taking tive, behind a lens which 
restricts the field of view, and an iris for 
the film sensitivity. Click stop 
ire provided for 10, 25, 50, 
nd 400 ASA, and their 12 
equivalents. Intermediate 


click 


nee ingic 
he camera lens as 
o very fast films 
Ihe phot 


objec 


sible but are not 
photo-cell iris is also 
running speed 
changing the taking 

corrects the ex 
have to 


camefa 


one does not 

neces 
that even the single- 
ts own compensation 
slightly longer exposure 
rmal caused by the slight 
mechanism. For mechani 
ASA cannot be set at 
if this is attempted, the dial 
ver to 200 ASA; in this rarely 
resort to manual 


400 


ye must 
ir 
tance angle of the light 
nd to be closely matched 
the normal lens (as it 
steepness of cut-off 


hments carry their 


nversion lenses. 


was commendably high. The 
dropped by stop for an 
ingle of 1812 deg., by two stops for 
19* 15 ind by stops for 
an excellent performance 
that unusually bright 
the field of view will not 
influence the reading 
1utomatic 


reading 
one included 
deg three 
22 x 204 deg 
which ensures 
ybyects outside 
ippreciably 
For all normal 
exposure control can be relied on to give 
results. As with all 
scenes with unusual 
snow 


scenes, the 
correcily exposed 
iutomatic cameras, 
brightness distribution (e.g., scenes, 
or against the light shots) can be better 
reproduced by manually setting the lens 
iris position On the Auto-Carena, 
setting facilities are included 
accessory lens attachments are 
extras, converting the normal 
wide-angle and a _ telephoto 
These afocal type attach- 
ments are the Steinheil Redufocus } 
64mm.) ind the Addifocus 
screw into the front o 
the basic ifter the filter retaining 
ring has been removed. Both attachments 
viewfinder conversion elements, on 
them in front ol 
objective. The view through 
ist as clear with either of 
the attachments on, as when using the 
normal lens alone. Both accessory ienses 
rings for 27mm. filters 


manual 

Iwo 
ay ttlable is 
lens to a 


respectively 


(=26mm.): they 


lens 


carry 
in arm which holds 

finder 
the finder | 


carry retaining 
Picture steadiness, tested 
a high-contrast tar- 
amongst the 
would do 


Performance. 
by double exposing 
ge!, was extremely good 
have seen, and it 
sprocket-fed camera. The 
f.p.s. was virtually rock 
as it also was at 8 f.p.s. and on 
single-frame exposures. At 24 and 
32 f.p.s. there was a just detectable trace 
of vertical float. The frame line was a 
little thinner than standard (this is no 
disadvantage at all), and correctly posi- 
tioned to bisect the sprocket holes; when 
projected on the screen, it remained 
absolutely constant in _ thickness 
another demonstration of the steadiness 
of results 
Resolution tests showed that defini- 
tion was a trace soft at full aperture with 
the standard lens alone and with the two 
attachments. Definition improved rapidly 
as the lens was stopped down, until at 
f/4 the picture was needle-sharp all over 
in all three cases. Between f/1-9 and f/4, 
the definition improved with stopping 
down at little faster with the prime lens 
only, then when the attachments were 
The tele attachment showed very 
pin-cushion distortion, 
would not be noticed in prac- 
must say that the 
definition at full aperture will pass close 
scruntiny on subjects not quite as critical 
is our test charts 
The exposure control pro- 
uced well-exposed results 
variety of normal subjects, 


best we 
justice to a 
picture at 16 


steady, 


added 
slight traces of 
but this 


tice. In fairness, we 


resolution 
1utomatic 
consistently 


wide 


d 


on a 
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With back cover removed, the film path is full) 
accegssi ble 7 nere 
the gate, and the film passes between two fixed 


guide posts at the bottom of the gate 


is a sprung rubber roller above 


and the relatively narrow acceptance 
angle of the photo-cell avoided trouble 
from the brightness of skies 
just outside the picture area. 

Exposure meter compensation at the 
various running speeds proved extremely 
good, though single frames appeared just 
perceptably lighter than with the camera 
running. The mechanism gets up to 
speed very quickly, and the first frame 
of each shot ts no lighter than the rest. 

Viewfinder accuracy was quite good 
both with the normal lens and with the 
attachments, though there was a tendency 
for the finder to cut off a little at the 
top and right of the frame. 


excessive 


Summary.— The Auto-Carena proved a 
delight to use, and handled particularly 
well; we liked its balance, its instant 
readiness for use, and the way the slop- 
ing back of the camera fits against the 
user’s and brings the viewfinder 
comfortably before the eye. The rela- 
tively small size is a great convenience 
when travelling, for it means that the 
camera can easily be carried around. The 
general standard of workmanship is ex- 
cellent throughout, and the finish is in 
the highest “instrument” class. Results 
were excellent from the points of view 
of steadiness, sharpness, and accuracy of 
the automatic exposure control — which 
of course suits fast films as well as the 
more usual Highly 
mended par 


face 


slow ones recom- 


P) ces 
Universal ¢ 
and Tele 


Auto-Carena, £66 13s. 2d.; 
ase, £9 Os. 11d. Wide angle 
Attachments, £20 4s. 7d. each. 


Submitted by Photopia Ltd 





W orld 


CINE 
REPAIRS 


CAMERAS and PROJECTORS 


Officially Appointed 
Beli-Howell Servicing Agents 


BOWENS 


CAMERA REPAIR SERVICE LTD. 


3 ALBEMARLE WAY, ST. JOHN’S SQ., | 

CLERKENWELL, LONDON, E.C./ 

Est. 30 years. CLERKENWELL 32957945 
a : t 
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= CINE BARLIGHT — 
FOUR LAMP LIGHTING UNIT 


Makes indoor filming even with colour 
as easy as outdoors. 

Price only £2.15.0 direct 
distributor. 

Best lighting unit value anywhere. 


from actual 


Please add 2/- postage and packing 
Money refunded if not satisfied or send 3d 
stamp for details 


H. N. BROOKE LTD. 
WOOD STREET, DONCASTER 











ra AME 
The largest stock in S.E. London 
Telephone : SYDenham 5416 


For ALL your CINE supplies 
A 
ER 
Open on Friday till 7 p.m. 


KIRK > 
CORN Hh 


FILM HIRE 
SERVICE 


8mm. AO... Seund 
38 ,.CITY ROAD 
March, Cambs. 


SCREEN MATERIALS 


A full range of all screen materials including “TRU 
WHITE", BEST CRYSTAL BEAD ,““PERLUX”"’, SILVER 
“LENTICULAR” SILVER. Sizes and details available 
for making or renovation 

SCREENS REPAIRS: Undertaken in our own workshop 
on any make, size or model screen 


REALM FILM SCREENS LTD. 
92, STROUD GREEN ROAD, LONDON, N.4 


FILMS & FILil LIBRARIES 


NEW TERRYTOON CARTOONS, 8mm. 200ft 
B. & W. 40/- each Box 1003 
EXCLUSIVE FILMS for 

fully illustrated catalog 
DISTRIBUTORS (« 
London, N.W.2 
LIBRARY 


gue and iis 
W.) 82 Avenue 
SOUND 
Frank Jessop, 4 Oxford Street, Leice 
HUGE SALE 95mm. and l6mm. S' 
at knock pr Send stamp f S 
4 Oxford Stu I 


CAMERAS & LENSES 


MURRAY'S OF GLASGOW, Scotland's 


Cin ale ipply any 


16mm Substantial discount 
ri t snd stamp list 
OUND FILMS 


ank Jessop 


largest 


ave the very 
i Hire Servi 
W.A 


Zz. Lam 


CINE KODAK SPECIAL OUTFIT 


filte Ada i £295. Terms 
Pt Prit s A J Hu 
PAUL MOFFATT OFFERS 


LOUGHBOROUGH 
S j 


Mar 18 
f 
ERC tructions, £9/15/0 
B x BSLA, D&8LA, Mansfield 
‘ t t “ ed. 17 Churct 
Gate 
BOLEX BSL WITH YVAR 13 sing 
P erir t " rar { ite and hood 
Hide Ca e £65. Pan ¢ m lens 
reflex vf g " iter, £48 
Box 382 
£170 
BROl 


BELL AND HOWELL 70DR 3 es. Case 
Cocker Da GRO 487 Evenir TAT 
CANON ZOOM 8 )/40mm. f ens. ( 
Pistol Grip. Ca I films 40 Jordan 
gate, Ma 


PROJECTORS 


MURRAY'S OF GLASGOW, Sc 
Cine Dealers, ma a record 
jectors. Magn nd on l6n 
and Bolex) or 81 Cirse S 

by app 


PROJECTOR 


{ 


ustomed 


tland’s larges 
tock of cine pro 
m. (Bell & Howell 
Demonstratior 


b 


ENLARGING LENS 
picture § rs vO 
lens. Pri 43/6. S 
lens dian S 
ham 4 
SPECTO 
0 Burk 


y € 


600 DUAL 9-5 


8mm. ZEISS EQUIPMENT almos ffered 
t2 ! r Movilux 8B pr h pigskin 
er witt t phone 3 way 

»p editor 

1 500w. 100h: 

Tel. WORds 

“ S2¢ 

DE BRIE DI6é STANDARD FIFTEEN 
JECTOR, V Ga model witt xtras. Equal 
20. B. & H. 7ODA Camera; 3 le 
ase, £60. Bren Ak fessional 3-speed recorder 
Den j £57 ist £72/9/0 nd i. stamp for 
t arga ist S f Serv s, 27 

‘ f Tel. 257 


SIXTEEN 16mm 


PRO 
new 


4 


£160 té nses and 


Charles St 
KODAK 


a 


PROJECTOR with 
Box 383 

conditior 
2565 


G.B. L516 PROJECTOR ‘ good 
Spar amy alves t £42/10/. Wokin 


RECORDERS & RECORDINGS 


MURRAY'S OF GLASGOW, Scotland's 


Cine Dealers, sp« alisi n r ic sound « 
filn r wit c i ilips 


Cord. F 


MURRAY'S OF 
Cine Dealer 4 


‘tland’s largest 


GLASGOW, Sc 
supply by return 


-very important 


| 
| 


| 


+ |) ] + + | 
BE ASSURED of bes 


Results—with a new 8mm. Cine 
Camera fitted f/I-9 anastigmat 


at £15 


OFFERED (‘on the best of terms”’ 
with pleasure) by 


CYRIL HOWE’S 
ABBEY YARD, BATH 


Tel. 61234 


* 
* 
.* 
EJ 
| 
5 


| 








FOR 
ALL 
CINE 
AND 
PHOTO 
EQUIPMENT 


ptokin 


READING & OXFORD 


357 OXFORD ROAD 100 ST. ALDATES 
READING OXFORD 


Tel.: Reading 54746 Tel.: Oxford 43731 











CINEPHOTO FOR MOVIE PROJECTORS 

C of t nany movie projectors at Cinephoto is 

Lumina, Features include self- 
wide aperture lens, reverse 


wel 


eens, films, lens attachments and 
i for home movies 


e« ur staff will be pleased to advise 


industrial Service Dealers for 
RANK PRECISION INDUSTRIES LIMITED 
manufacturers of BELL & HOWELL cine equipment 


CINEPHOTO 


Equipment Limited Te/.: BLAckfriers 6287 and 9044 
172 CHAPEL STREET - MANCHESTER 3 





JESSOP of Leicester 


8mm. SOUND AT ITS BEST! 
EXCLUSIVE! PRESENTING A WONDERFUL 
SERIES IN MAGNIFICENT COLOUR! 
Face to face with ferocious animals the first ever 
8mm. series to show jungle killers in their natural 
surroundings. These unique pictures in the 
AFRICAN EXPLOITS’ series are a Jessop Scoop! 
Each with Music and Informative and Entertaining 
Commentary. 

MEET THE AFRICAN—PICTORIAL 
JOURNEY—THE ANIMAL KINGDOM. 
And in Black and White: Tribal Dances—On Safari 
—Land of Contrast—jungle Kings—Lords of the River. 
(striped) or ‘Silent’ or with 

Send for list 








‘Sound 
companiment 


Available as 


tape a 


4 OXFORD STREET - LEICESTER 














SELL IT—BUY IT 





quicker and more economically by Advertising it in 
AMATEUR CINE WORLD 
for only 6d. per word you can make your requirements known 


or EXCHANGE IT 











‘on 


Amateur Cine World - October 12, 1961 


ACCESSORIES BOOKS & MAGAZINES INSURANCE 


S16 ( ; 5 | | BEST TERMS FOR LIFE, ENDOWMENT 

oo ~ bi onan gl yw Ans, sow _— Akg %- | CHOOSING AND USING A CINE PROJECTOR, | Asst RANCE, house purchase, retirement pro- 

. . by Edwyn Gilmour, explains the function of each | vision. Cameras and accessories insured competi- 

BOLEX 8mm. SOUND SONORIZER., as new, with part of the projector, thus helping in the selection | tively CITY ASSURANCE CONSULTANTS 

mmplete eqpt., £50 only, quick sale, owner changing of a mode! most suited to individual requirements. | LTD., 46 Cannon Street, London, E.C.4. CITy 
gauge. Ring Meopham 3295 Describes the models available, their care and main 2651/2/3 ; 


tenance as well as the actual screening of films. Line 


CINE TITLING, by John Daborn. The technique | SITUATIONS 
MURRAY'S OF GLASGOW, Scotland’s largest of : tit . 


filming cine titles, stressing the importance of " . 
Cine Dealers, maintain their own mobile projectior design, lettering styles and poe pane gun mcm and | CHAUFFEUR TO DRIVE SALES DIREC TOR 
mit. Fully equipped demonstration theatre available explaining new lettering methods Novelty, trick REQUIRED for Bexley Kent, area. Preference 
DUPLICATING, Shorthand, typing (MSS/Tapes) work, and animation are included whilst hints and og om a al cpa = = aioe 
ransiating abel Eyles, 10 Beaconsfield Road tips are based on first-hand experience. Half-tone F i be — P om +. 2 came . . . 
5 aedemn . wm illustrations. 112 pp. 64 » 4}in., price 8/6 will be given to the right man. Apply in writing to 
London, ’ 824 (T/C) . G. H. Woodward, 278 Pentonville Road, Kings 
POG, MIST, SMOKE effect. White, dense, harm EXPOSING CINE FILM. by Brian Gibson Cross 
ss. Trial 7/6. Working quantities cheaper, Rumney F 1 BP. The basic principles of exposure determina 
Gibson Ltd., St. Ann's Road, Harrow, Middx ‘ wv all users of cine film from the inexperienced : 
KINGSTON STUDIOS (SURREY) LTD A © th ivanc worker. Covers film emulsions, | WANTED 
xurious studio fully equipped with the best pri 5 ul emperature, shutter mechanisms 
ional light for sull and cine work. Available enses, exposure meters. Line illustrations, 128 pp. | le ee eo a 
amateur and professional ; 1, price 8/6 : 
te for details Photographs of : 
Coe newdata bec S| FILMING IN COLOUR, by Derek Townsend Scotland's MURRAY'S OF GLASGOW 
strated photographic list and M BK S ALC HE \ guide for all who shoot ne ey a a ge — calers was purcsase tos 
svailable for 10 P.O. Write j ‘ vers the film, colour temperature, filters cas < part Ragga your present equipment 
WA St. James Road, Kingstor xposu colour appreciation problems, the lens Terms available a call oe phone for better 
t } Surrey, Kingston 3648 uM artificial light, practical outdoor and service anc Be MURRAY 1 1D 
F ing ice Of equipment, film equip 
er im techn projecting. Glossary of terms THE CAMERA CENTRE, 
BOOKS & MAGAZINES relating to cir 1¢ illustrations. 128 pp. 64 « 44in 146a QUEEN STREET, GLASGOW, C.1 
“ " Telephone: CENtral 4887 
BUILD YOUR OWN PROJEC TOR" (12/6) SCOTLAND'S LARGEST CINE DEALER 
Adaptng OOB ) ound ( ) “Converting 
lascope “¢ ( ) ! ‘Ne all three 
Cine 
' 





_— WANTED: SECOND-HAND BOLEX and other 
Ny , . availet ’ cine equipment. Highest prices. Burlington Cameras 
neat mig: mag Pi ac. London, | | ARE YOU REPLYING TO A BOX Lid., 35 Burlingion Arcade, Londons W 1. HYDe 
S , . se . Park 0040 
we ? 
CHOOSING AND USING A CINE CAMERA, bs NUMBER ADDRESS? ... . SCOTLAND'S LEADING CINE DEALERS require 


onace from i Top quality Cine equipment for Cash. Highest 
il ae peer ng tae gem te BE SURE YOU PUT THE Exchange all : 


uch mec i wance on your present equip- 
ax einen p ment. Excellent Hire Purchase Terms available 
Renetes eapeeanes CORRECT NUMBER ON CHARLES FRANK LTD., Saltmarket. Glasgow 
~ ey Phone: BELL 2000 
YOUR ENVELOPE EUMIG OR SPECTO 95 or 9-6/16 second-h 
tor. I London Hayes $968 


ind 











| HE SGREEN . The !6mm 
" , projected on to a screen 4ft wide 
E E 7 : , \ | 099 ti 

| RY ; ; § is enlarged only 15, times 

, The 95mm. image RES x 6 15mm 

‘ projected on to the same screen is 

Ba enlarged only: 21,415 times 

ke ; 5 

; The 8mm. image eRe x 328mm 

also projected on the same screen 

s enlarged 75,405 times 


Before you choose your equipment see for 
yourself which gauge will give you crisp, sharp 


crargements. Compare these figures and you glaumaaigmemios = THE PATHE LIDO °F) CINE CAMERA 


image 9-16 x 7:26mm 


see that € smm. image requires far less 
enlargement than the 8mm. image and it will give — ; GOLD MEDALLIST AT MILAN FAIR 
you results comparable with |6mm. at less expense. * ‘ 





r* - \ + ; 
\bviously the degree of enlargement needed for Exceptional quality throughout . . . 9-Smm. to give 
is very close to the l6mm. enlargement ; crisper screen enlargements. 


scope 95mm, cameras and pro- 4 speeds—-8, 16, 24, 32, and single frame 

the BK improvements you will Berthiot bloomed f/|-9 focusing lens. 
Alternative C Mount lenses available. 
Long running motor. 


5 3 ae Automatic film counter. 
Whe - [ é , ; Weight 23 Ib. 
With plastic wrist strop; in Presentation Box, 
/ Single Speed, €51.17.3 4 Speed, €60.2.3. 
Pathescope (Lundon) Ltd., 38/39 Brooke Street, Holborn, London, E.C.| OBTAINABLE FROM LEADING PHOTOGRAPHIC RETAILERS 


he proprietors Fountain Press Ltd.. 46-47 Chancery Lane, London, W.C.2 Telephone: Chancery 1411 (ten lines). Printed in England 

rd & Cx Ltd., at the Sign of the Dolphi: Aviesbury. Bucks. Agents for Australia and New Zealand: Gordon & Gotch Ltd 

Africa: Central News Agency Ltd. (London Agents: Gordon & Gotch Ltd.). Registered for transmission to Canada & New- 
foundland by magazine post. The title. Amateur Cine World, is registered at Stationers’ Hall, London. 








423 GREEN LANES 


el, lolol, mm. | 


LAMP FAILURE? 
WHY NOT KEEP A SPARE 


Special Clearance 
Offer ! ! 


10.000 popular 


s to offer a lamp 


Bulk purchase of over 
branded lamps enables 

for your projector at less than half usual 
price, all fully guarar 


* Postage on one lamp | 6extra * 


teed 


750w. 120v. 3 
Usual price §3 -, 


750w. 200 230v. Prefocus for Ampro Ed 
Viking, Aldis Super 6, 750, Aldis Star 750 
740 Usual price 53 -, our price 27/6. 


750w. 
Howell, 


120v. Bell & Howell cap for all 
usual price $3/-, our price 27 6. 


750w. 110v. Special Cap for 1.5 
our price 3 


750w. 200 230v. Bell & H 
Bell & Howell wher >t 
former. Usual price 52 - 


500w. 110v. Pref s Cap fo 
Howell 5, Ditmardu E 
Viking, Meopta OP 16, B 
500°", Victor Silenr én 
price 46 -, our price 25 - 


S00w. 230v. Prefocus Cap for Bell & Howell 625H, 
Ampro Educational, Viking and for all 500w. Prefoc 
Projectors not using a step-down lamp transformer 
Usual price 46 -, our price 25 - 

$00w. 110v. Gebescope or L5 

price 48/3, our price 20 -. 


500w. I10v. or 230v. Be Howell Cap 
Bell & Howell, Usual price 47 -, our price 27 6. 


500w. 110v. 3 Flange for Debrie BF 
our price 15/-. 


300w. 110v. Prefocus Cap for BTH, SRB, l6m 


Danson, 0.23, Ensign 300B, Eumig Pi!t!, Keystone /8 
Kodak, Ditmar Duo. Usual price 34 3, our price 9 


Usual price 50 -, 


300w. 230v. B.'5s (ASCC 
price 25 -. 


300w. 230v. Prefocus Cap for Ditmar Duo, etc., and all 
pre-focus lamp Projectors not using step-down 
transformers or resistances. Usual price 343, our 
price 21/6. 


2SOw. SOv. Prefocus Cap for Specto Educational Specto 
Analysing, Agfa, AL, Autocrat, Gebescope Model A, 6 
C, Kodak A, K, B, Siemens, Usual price 30 -, our price 


250w. 110v. Prefoc 
Bolex P, C, D, Specto Educational 
our price 15-/. 


1s Cap for Ditmar Duo, Paillard 
Usual price 27 6, 


ap for Ditmar Duo, Eumig P25, 


250w. 230v. Prefocus C 
Pill, etc. Usual price 27/9, our price 15/-. 


200w. 110v. Prefocus Cap for Kodak 8 50, 85OR, etc 
Usual price 27/9, our price 8 -. 


200w. 50v. Prefocus C ap for Gebescope A 
Standard, Siemens H®, Zeiss Ikon Kinox. Usual 
27/9, our price 15 - 


100w 


iclw tv. 


itv. Pref s for Specto, 10/-. 


rrefocus (not for Eumig or Sor S- 


100w. 220v. Prefocus Cap 
10/-. 

100w. 110v. BISs, SCC, Cap for 
80/30, 8/20, 8/25, N. Usual pr 


100w. 230v. Bi5s S.C.C Cap for Noris, etc., and any 
projector accommodating a small single centre contact 
cap. Usual price 18/3, our price 10)-. 


Usual price 19 6, our price 


Agfa Movector, Kodak 
ce 18/3, our price $/-. 





HARRINGAY PHOTOGRAPHIC SUPPLIES i». «: 


AMAZING CINE OFFER 


Another huge purchase of 
12 or 24 volt l6mr ne C 
the price to $0 - 
6/-). Features are 


the popular Ex. Govt. G45 
amera enables us to reduce 
complete with magazine (spare mags 

6 f.p.s. electrically operated. High 
quality f 3-5, 2 ens (fixed f agazine loading 
Buy now! Post 2 6 extra 


creased screen 
s and double 
variable speed 
€18/10-. Lamp 
encs of €2/13 6. 


L.516é PRO- 
JECTORS 
FOR SOUND 
OR SILENT 
FILMS 


Weare now 
able to offer 
new t!6émm 
516 Projectors 
as widely used 
by the Admiralty 
and Air Force) 
speaker 
complete and 
ready for use 
withfull6 
onths guaran- 
tee. Price only 
£99 


with 


These ’ 
ound and Silent 
the finest value 
ting, !2in. Speaker, automatic 
peeds, Operation on 200 250v 
or gramophone, | ,600ft 


pleased to take your 
ange and offer 


We sha e equipment or 


Projector part exct attractive H.P, 
terms 
In addition we can offer reconditioned ex Air 
Ministry L.516 Projectors, finished in brown rexine 
ome c omplece as described for new projectors as above 
ith same 6 months’ guarantee at £65. H.P. terms and 
part exchange invited 
Lsié SPARES, L.516 INSTRUCTION BOOKS 
We can supply all new L.516 Spares from stock. Scate 
requirements. Photo electric cells, £2 NEW 


AF 


SPECIAL BARGAIN OFFERS 
Ex Admiralty Projector Stands, €4/10/- each, carr. 5/- 
Wratten 85 (Kodachrome) Filters S50 or 42mm., 
10 - each 
Canvas Pr 
Wratten yellow 


otection Covers for B.H. 630 etc., 10/- 
filters for £25 |!2gmm. lenses, 6/-. 
Precision Quality Pan and Tile Head. Usual price £11. 
educed to £4.15 -. 
NEW PHOTO ELECTRIC CELLS 
pro, Debrie (4 pin), €2; BTH, SRB, Vox, Bell 
well, Pache B.ILF. (2 pin), 30'+ each; Debrie 
37 6; Bell & Howell 63!, 636, 50/-. 


CINE FILM ORYERS 
and 35mm. 250fc. capacity portable Srving 
nes, new, ex-U.S.A. forces, bargain, £9 each 


LAMP TRANSFORMERS RESISTANCES 
200 250 A.C 110v Out 
a5 00 
AC./D.c., 110v. Out 
iS - 
17,6 


1716 


ransformer 


Out 


Ov. Out 
A.C. 24 3v. A.C 


stances and transformers in stock 


epson QUALITY WHITE SCREEN MATERIAL 
ew material with a brilliant mact white 

ely free from dazzie and non-directional. 

y su table for colour. The best in screen material, 

Sft. x 4ft. 30 -; 4fc. x 4ft. 22/+; 4ft. x 3fe. 19/-, Post 3/-. 


UNEXPOSED FILM, SEALED TINS 
film 6/- pip 9d 
20/- 


lémm 
eg reversal |}Omm 
w Pan 
ak mags 
reversible film in 


3 for 10/- 


126 
T 10fe. i6émm. H.P.3. 
Negative 4/6. 3 for 9/- 


B. & W. 215ft. DOUBLE-RUN NEGATIVE 

M (Unspooled and not process paid) 
egg film 66 post 6d 
66 Pe 
Reversible film 8- 
10/0 

ra spools 1/6 each 

nused Coated Projection Lenses 
endacwurars, in faultless, unused 
ot ex-Government surplus lenses. 


8mm 
FIL 


ast 17 


8mm 


25ft 
y t 

say ght a 
Exclusive offer 
by we know ens 


ondition, they are 


PROJECTION LENSES 
ses for de Brie, 301, 40!, etc 
Our price 4 0 
aylor Hobson Coated Lenses for 

nsign, Barrel dia. tin. 

Our price 217 6 
ection Lenses fitted for l6mm. 
516, S.R.B., Bell Howell, 

a3 17 6 


Bell Howell, Dekko €3 O O 


8mm PROJECTION LENSES 
ated Taylor Hobson or Projection Lenses 
dia. Barrel, suitable for Eumig, Bell Howell, 
List price £7 10 @ Ourprice €3 10 0 
neyer Lenses a00 


Coated a3 10 0 


te Lenses 


SPECIAL REDUCTION 
vell Bm. 605 titling units complete with 
title cards and purse, new, in maker's 
t »f most 8mm. cameras. Usual maker's 
0 r price 32/6, p.p. 2/-. 


CINE CAMERA LENSES 
cusing Taylor Hobson Serital lenses, 


ef13 19 0. Our price £7 10 0 


SPECIAL OFFER 
lérmm. steel spools and cans. New. 
wrapping. At less than half price. 
400ft. ditt 3/- pest |/- 
| ,600ft. spools and cans, steel 12/6 post 2/6 
400ft H Spools and Cans 3 for 6/- pest 2/- 
800fc. S/H Spools and Cans ae post |/6 
B00Ic. 2-way Fibre Transit Cases, new 3/6 post |/- 
|,600fc. 2-way Fibre Transic Cases, new... 7/6 pose | /- 
New |,600ft. l6mm. De Brie aluminium spools 
8 ~ post |/- 
6/6 pest |/- 
8/- post | /- 


in maker's 


pools only 
Spools only 


1,200ft. |6mm. Steel $ 
1,600fc. 16mm. Steel S 











This 
is the 
cine film 
that 
costs less 
and gives 
so much 
more! 


Gevacolor R5 Cine Reversal Film 
For daylight use-10 A.S.A 


Gevacolor R3 Cine Reversal Film 
For use in artificial light -25 A.S.A. 


Double - 8 mm 25 ft. spool - 25/8 
16 mm 100 ft. spool - 73/10 
Prices include processing 


From your usual dealer 








